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Bep6anusanysa KynbTypHbIX npeacTapnennii o CIITA
B TEKCTaX aMEPUKAHCKOM M033UM

Ina uutuposanus: Iponsxnuna H.B., Cononuna I. A. Bepbanusauns Ky/IbTypHbIX IpefCcTaBIeHNI
o CIIA B TexcTax aMepMKaHCKOII 10a3un. Becrnuuk Cankm-IlemepOypackozo yHusepcumema. Asvik
u numepamypa. 2019, 16 (1): 75-87. https://doi.org/10.21638/spbu09.2019.106

B craTbe ocBelieHbI IMHIBOKOTHUTYUBHBIN ¥ JMHIBOKY/IBTYPHBIN acIeKThl (GopMMpo-
BaHISA C/IOBECHO-I09THYeck1X 06pa3oB CIIIA B TekcTax aMepMKaHCKOIL moasuu. ITytem
IpUMeHeHN A KOMIUIeKCa TVMHIBUCTMYeCKUX METOMIOB BBIABICHBI CIIOCOODI Bepbaausannm
IpeficTaB/IeHNiI aMepuKaHCKoro Hapoga o CIIIA, MMHIBOKY/IbTYPHBIN K€ aHA/IN3 [I03BO-
JIMJI peKOHCTPYMPOBATh PparMeHT HaIlMOHA/IbHON KapTUHBI Mupa. OCyIecTBIeH KpaTKUA
aHAMUTUYIECKNIT 0630p TTOAXONOB K U3YUEHUI0 0OPasHOro MPOCTPAHCTBA B AHIIOSA3BIYHOI
M093UM B pyc/ie KOTHUTUBHO-AMCKYPCUBHOI MapafurMbl. B xofe MHTepIpeTalliOHHO-TeK-
CTOBOTO aHA/IN3a OIIPefie/IeHD 1BA BUIA CIOBECHO-TI0THYecK1X 06pa3os CIIIA B TekcTax
aMepUKaHCKOJI II093UM, BBIABJIEHBI CIIOCOODI Bepbamnsannu B Hux npepcrasiennii o CIIA
Y PeKOHCTPYMPOBaHBI KOHI[ENITyaIbHbIe MeTapOPBL, JIeXKalllyie B OCHOBE TAKUX BUJIOB CJIO-
BECHO-TI09TUYECKMX 00pa3oB. [leffopaTMBHBIMY Ha3bIBaeM TaKNe CJIOBECHO-IIO3TIYECKNE
06pasbl, KOTOpbIe OTpHIIATeNbHO XapakTepusyoT CIIIA. AMenopaTUBHBIMM XKe TPAKTyeM
CTIOBECHO-II09TIYeCKUe 00passl, cofepskalue monoxutensuyio onenky CIIA. K uucty
ITOMMHAHTHBIX 00pPa3soB OTHOCATCS INeJOpaTUBHbIE. B KOpIyc IellopaTUBHBIX CTIOBECHO-
HO3TUYECKUX 00pa30B BXOZAT Te€, B OCHOBE KOTOPBIX JISKAT TaKye KOHLENTya/lIbHble Me-
radopsl: CIIIA — 3T0 BOJIHA, MHTEPBEHIN, OKKYIIALMs, MUPoBoe rocropctso; CIIA —
9TO KOHKypeHUus, 60pbba; CIIIA — 310 HepaBeHCTBO, HecBoOoza; CIIIA — aT0 Br1acTb
KanmTana, )kaxkaa 6orarcrsa; CIIIA — 3To HaBs3bIBaHME LIEHHOCTET, 00pasa KU3HI, MAeN;
CHIA — 3T0 70Xb, HeCIpaBeAMNBOCThb. K KOpIycy aMenopaTuBHbBIX CTOBECHO-TIOITHYE-
CKUX 00pa30B OTHOCUM Te, B OCHOBE KOTOPBIX JIeXKAT TaKye KOHI[eNTya/IbHble MeTadopbL:
CIIA — ato cBobopa, pasHonpasue; CIIIA — ato MynbrukynsrypanusM; CIIA — aro nc-
K/TIOYMTENTbHOCTD. J/IMHTBOCTUINMCTIYECK NI aHA/IN3 MJUTIOCTPAaTMBHOTO MaTepaa BbIABII
Y3KMIT CHEKTP CTUINCTUYIECKUX IPMEMOB, MHOCKA3aTe/TbHO BbIPAXKAOLIVIX IPEICTABIEHN A
o CIIA B TekcTax aMepMKaHCKON 11093UM: MeTapopy U METOHUMMUIO. JIMHIBOKOTHUTUB-
HBIII V1 IMHTBOKY/IBTYPHBII aHA/IN3 JICCTIE[OBAaHHDBIX BUAOB C/IOBECHO-IIOITHYECKUX 06pa-
30B ITO3BOJIMJI PeKOHCTPYUPOBATh KOHIIENTya IbHbIe MeTa(Opbl, OTpaskaloliue 0COOeHHO-
ctu ocmpicienua CIIA. B ocHOBe Takux NpuMePOB JIeXKaT Cleflyloliye KOHIeNTyanbHble
UMIUIMKAIVM: BOJHA, MHTEPBEHINA, OKKYIAI[Ms, MUPOBOE TOCIOACTBO, KOHKYPEHIMA,
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60pb6a, HepaBEeHCTBO, HeCBOOO/IA, BIACTb KAIIUTAJIA, )KaXKia 60raTcTBa, HaBs3bIBAHNE L[eH-
HOCTelT, 06pasa )XI3HM, UJeN, I0Kb, HeCIIPaBEe/INBOCTD, CBOOOA, paBHONIPABIE, MY/IbTI-
KY/IBTYPaau3M, UCKIIOYNTETBHOCTD.

Kntouesvie cnosa: cnoBecHO-MOSTIYECKIE 00pa3bl, aMePUKAHCKAA TT0I3VA, KOHIIENTyaTbHa
Meradopa, IellopaTUBHbIE U aMeTNOPATUBHbIE 0Opasbl.

Bcrynnenne

AKTya/npHOCTD MCCIeOBaHNUs 00YC/IOB/IEHA €ro COOTBETCTBMEM O0Ilell TeHMeH-
1uy paboT 10 KOTHUTUBHOMN MO3TYKE, HAIIPABIeHHbIX HAa BBIAB/ICHNE CIIOCOOOB Bep-
Oanu3anum XymoXKeCTBEHHBIX 00pa3oB, MOsSICHEHME CHELNPUKI UANOCTIUIS TOTO VTN
MHOTO TI03Ta, a TAK)Ke 3HaUMMOCTbIO aMEPMKAHCKOI IT033UU IJ11 MUPOBOIL IUTEPATY PbI
KaK CUHTe3a PasHOrO IOSTIYECKOTO MBILIIEHMUs], 00pasyollero My/IbTUHALMOHAIb-
Hoe KynbrypHoe npocrpancTBo CIIIA [[aue 1998; benexosa 2004; dponsaxuna 2012].
A.10.Manageen nopyepkypaer 0co0yI0 3HAUMMOCTb KOTHUTVBHOTO aHalu3a CTUXO-
TBOPEHUI BBULY «0OPa3HOCTM, EMKOCTY U 9KCIIPECCUBHOCTY O3TUYECKON peun» [Ma-
nadees 2013: 141]. [TepcrieKTMBHBIM YYEHOMY IpEACTaBIsAETCSA aHAIN3 OOLIX IIpollec-
COB «KOHIICNITyaNMM3aluy 11 KaTeropu3alny» IpY HAIMCAHUN Y BOCIPUATHUN 033U,
YTO TaKXKe IO3BOINT PACKPBITb OCOOEHHOCTY B3aMIMOIEICTBIS «KOTHUTUBHBIX I 53bI-
KOBBIX CTPYKTYP B IIpOllecce CO3JaHMs IIO3TUYECKUX TeKCToB» [Manadeen 2013: 143].
OpHoI 13 I7TaBHBIX MTPoOIeM MOJO0OHOTr0 aHaMM3a IMHIBUCT Ha3biBaeT 3 PeKTUBHOCTD
MeTO/IOB BepuuKanuy pesynbTaToB. Hamndme oTeNbHBIX HAyYHBIX paboT o usyde-
HUIO B I1€7IOM 06PasHOro MPOCTPAHCTBA aMepPUKAHCKON 10a3un [Benexosa 1997] u ot-
CYTCTBUE eIVHOTO IeJIOCTHOTO HAy4HOrO B3IJISAfIa Ha OCOOCHHOCTM OOBeKTMBALNK
KynbTYpHBIX Ipencrasnenuii o CIIIA na marepnane amepukaHckoli noasuu (E. B. Bap-
namoBa, H. A. CenoBa, JI. ®. Xabubymmmna u ap. [Bapnamosa 2010; Cegosa 2010; Xa6u-
Oynnuna 2010]) B IMHIBOKY/IBTYPHOM J IMHTBOKOTHUTMBHOM aCIEKTaX YCUIMBAIOT aK-
TYaJIbHOCTb BBIOPaHHOII TeMbl. OCOOBIiI HAyYHBIII IHTEPEeC BbI3bIBAET PeKOHCTPYKIVA
¢dparMeHTa HalMOHAJIBHON KapTUHBI MMpa B aMEPUKAHCKUX CTUXOTBOPHBIX TEKCTaX
BTOpOI 1momoBuHbl XX — Havana XXI B. B IylaHe onpejieleHNs KOHIENTYaabHOM OC-
HOBBI CJIOBECHO-TI09THYeCKX 00pa3os CIIIA, ctoco6oB MaHubecTany B HUX 3HAHMIT
Hapofia U KyJIbTyPHOI NHPOPMALUIL.

Llenp cTaTby — OXapaKTepu30BaThb aMeNMOpaTUBHbBIE U NeflOpaTNBHbBIE CTIOBECHO-
noatnyeckre o6paspl CIIIA B TekCTax aMepPUKaHCKOI [T033UY BTOPOI MOMOBUHBI XX —
Havarma XXI B. u omnpenenuth Criocobbl Bepbanusaruu B Hux npencrasmennit o CIIA.
CdopmynupoBaHHas Ie/b IIpeAIIo/IaraeT peleHre CIefyomuX 3afad: 1) 060061mTh mo-
HSATIE CJIOBECHO-TIOTUYECKOr0 006pasa B KOTHUTUBHOIL ITOITYKE; 2) OCYIIECTBUTD BbI-
6opky npumepos o CIIIA B TekcTax aMepMKaHCKOII O33UM U BBIACHUTD HAa OCHOBAaHNUM
BBIOOPKM [JOMUHAHTHbBIE OLIEHOYHBIE CIIOBECHO-IIO3TUYECKME 00pasbl; 3) OIpeenTh
croco6bl BepbammM3aluy B CIOBECHO-IIO9THYECKUX obOpasax mpepcrasienuit o CIIIA;
4) peKOHCTPYMPOBATh KOHILIENTYa/JbHble VIMIUIMKALIMI OLIEHOYHBIX CJIOBECHO-IIOITIYe-
cknx o6pasos CIIIA B TeKkcTax aMepMKaHCKOI 033UY BTOPOIT MO/OBUHBI XX — Havasa
XXI B.
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O630p TeopeTIIecKoil TNTepaTyphbl

AHanmuTndecknit 0630p Hay4dHBIX pabOT IO M3Y4eHMIO 0OPasHOTO NMPOCTPAHCTBA
B QHIJIOSA3BIYHON IO033UM B PyC/le KOTHUTMBHO-IVMCKYPCUBHON IapajurMbl II03BO-
NI OYepTUTH CJIeAYIoliMe HayuHble IOAXOAbL TMHrBOKOrHUTUBHBIM (JI.V1. Benexosa,
O.A.Ilpouenko [benexosa 2012; I[Tpouenko 2010]), muarsokyneryphsiii (H. B. Bopo6eit
[Bopobeit 2011]), koruntuBHO-cemuoTudeckuit (T.10.Topuak [[opuak 2008]), renmep-
uoiil (A.A.Konecosa [Komecosa 2012]), koruntusHo-oHTonmorndeckuit (JK. H. Macnosa
[Macnosa 2015]).

B pycine KOrHMTMBHO-IMCKYPCUBHOJ IapagUIMbl Ha OCHOBE METOAMKMN JIMHIBO-
KOTHUTVMBHOTO QaHA/IM3a BBIAB/IEHBl TUIIBI M BUJbI CIOBECHO-IIO3TMYECKUX 00pasoB
(apxeTuIHbIE, CTEPEOTHUIIHBIE 1 Mapabomndeckie; MeTapopudecke, MeTOHMMIYECKIE,
OKcroMopoHHbIe) [BenexoBa 2004] ¥ TMHIBOKOTHUTMBHBIE OIepanyy ux GopMupoBa-
HUsA (KOHKpeTH3aluy, pacllMpeHns, yaydlleHns, yxyaimenns u ap.) [benexosa 2004].
C mosuumy KOTHUTMBHO-CEMUOTUYECKOTO IOAXOfia MPOMHTEPIPETUPOBAHO IIOHATIE
CTIOBECHOTO 00pasa-CUMBOJIA, BbIIAE/IEHBI TUIIBI M BUJbI CTIOBECHBIX 00pPa30B-CUMBOJIOB
(mpenMeTHble: 61OMOpQHBIE, aHTPOIIOMOP(HbIE, 0OBEKTHBIE U JYXOBHO-KY/IbTYPHBIE;
HelpeMeTHbIe: aTPUOYTMUBHBIE, IPOLECCYyaIbHble, IPOCTPAHCTBEHHBIE, BPEMEHHBIE,
CyOCTaHIMOHANbHBIE ¥ (DEHOMEHOJIOTMYeCKIe), OXapaKTepu30BaHbl OCOOEHHOCTH UX
¢dbopmmpoBanyA 1 GYHKIVMOHNPOBAHUA B aMePUKAHCKIX IIO3TNYECKUX TeKcTax [[opuak
2008: 88].

Tak, mpuMeHeHVe TMHIBOKOTHUTUBHOTO 1 IMHIBOKY/ILTYPHOTO IOAXO/IOB K M3y4e-
HVIO STHOKY/IBTYPHOJ KapTMHBI Mypa B adpoaMepuKaHCKON I1093UM IO3BOIVJIO BBI-
YIEHUTD TUIIBI U BUJBI STHOKY/ILTYPHBIX CTIOBECHO-IIOITUYECKIX 00pa3oB (apXeTUIIHbIE,
CTepeOTUIIHBbIE U MapaboydecKie; 3HAOCTEPEOTUIIHbIE M 9K30CTEPEOTUIIHbIE), YCTAHO-
BUTDb BHEA3BIKOBbIE (aKTOPBI (POPMUPOBAHNA STHOKY/IBTYPHBIX CIOBECHO-TIO3TUYECKIX
o6pasos [Bopobeit 2011]. Viconb3oBaHme TMHTBOKOTHUTUBHOTO U TEHIEPHOTO MOMIXO-
JIOB IIPY M3Y4YEHNM XY/I0’KECTBEHHOr0 06pasa KaK JMHIBOKOTHUTUBHOTO U COLIMOKY/Ib-
TYPHOTO KOHCTPYKTA, SIB/IAIOLIETOCS Pe3y/IbTaTOM JMHIBOKPEATUBHON [eATeTbHOCTI
XyIOXHMKA, IO3BO/IM/IO PeKOHCTPYNPOBATh KOHIENITya/IbHbIE CXEMBI, KOTOPbIE COCTaB-
JIAI0T OCHOBY XyHOXKeCTBeHHOro o6pasa JIro61mmoit//I106MMOro B COBpeMEeHHOI aMepl-
KaHCKOI 1m023un. Takoil KOMIUIEKCHBIN IOAIXOfl TIO3BONI BBIABUTH TeHAEPHYIO Cle-
IQUKY XyHoXKeCTBeHHOro obpasa JIro61moit/JI061MOro Ha KOHIIEIITYaTbHOM YPOBHe.
Paszpaborannas >xe A. A. KosecoBoit MeTOAVIKA IeIlITa/IbT-aHa/I/3a I03BOJI/IA BBIABUTD
JIEKCUKO-TPaMMaTH4ecKyie OCOOEHHOCTY peanyu3aliuy TeHepa B aHITIOS3BIYHBIX II0-
3TUYeCKMX TeKCTaX. TakuM 06pas3oM, B pe3y/nbTaTe MCCIeSOBAHUA TeKCTOB COBPEMeH-
HOJI aMepVKaHCKOI1 109311 BbIsIB/ICHA TeHIepHast CIelduKa XyL0KeCTBEHHOro obpasa
JIro61Moit/JIr061MOro, KOTOPBIl B O3TUYECKOM TeKCTe IprobpeTaeT oOpasHoe Iepe-
OCMBIC/IEHNE; TIPEIOKEHO COOCTBEHHOE TONKOBaHNe IIOHATHUII «TeHiepHast MeTadopar,
«TeHJIEePHBIIl OKCIOMOPOH», «TeHepHbIl cuMBO» [Konmecosa 2012].

KOrHMTVBHO-OHTO/IOTMYECKMII TIO[XOJ] HAaIlpaBjIeH Ha OILpeJie/ieHe TTOITYeCKON
KapTVHBI MUpa /I MHTEPIIPETALMN U PelIpe3eHTALUN XyT0KeCTBEeHHO-9CTeTIYeCKOTO
ombita. Tak, Hanpumep, JK. H. MacioBa IpoBOANT aHA/IOTUIO MEX/TY SI3BIKOBOII U IIOITH-
YeCKOIT KApTVHAMIU MUPA, TOCKOIBKY OHM «IPEJOCTABIIOT 006pasibl GOopMaTHPOBAHNS
3HAHUA 1 00II[Me HaTIpaB/IeHns1 MHTeppeTaiuu» [Macmosa 2015: 226]. [To MHeHMIO MC-
CTIefiOBaTerIs, XyH0XKeCTBeHHAs MHTEPIIpeTalusA IOITYECKOTO TeKCTa SAB/IACTCS Pe3y/lb-
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TaTOM >KU3HEHHOTO OIIBITA, 9CTETUYECKM OCMBICIEHHOTO 1 BBIPQKEHHOTO IIOCPEACTBOM
XYLOXeCTBEHHOTO s3bIKa.

B KOTHUTUBHOII IOITHKE CTOBECHO-TIOITUYECKNUIT 00pa3 TPAKTYIOT KaK IMHIBO-
KOTHUTUBHBIN KOHCTPYKT, MHKOPIIOPUPYIOWUIT TPU UIIOCTACK: NPEAKOHIENITYaIbHYIO,
KOHLIENTYaJIbHYI0 U BepbanbHyIo [benexosa 2004]. CroBecHO-I03THYeCKUIT 00pa3 Mo-
JKeT OBITh BBIP)XXEH C/IOBOM, C/IOBOCOYETAHIEM, IIPEMTIOKEHIEM I [IaXKe LIe/IbIM TEKCTOM.
B ocHOBe TOro 1M MHOTO CTIOBECHO-TIOITIYECKOTO 00pasa JIeKaT Te V1N MHbIe KOHIIeTI-
Tya/IbHble MeTaopsl, OTpa)kaioliye OOOOIIEHHBIN OIBIT B3aMMOJEICTBUA YeOBeKa
¢ OKpy»atoiuM MupoM. Halte BocripusiTie, MbIIJIEHNE U JeATENbHOCTb CTPYKTYPUPY-
forcst Metadopamu [JTakodd 2004: 25].

PCSYIIbTaTbI NncCinenoBanmA

VnmocTpaTMBHBIM MaTe€PUANIOM MCCIENOBAHMA MOCTY>XMUI 171 OLIEHOYHBI ClIO-
BecHO-noaTm4eckuit 06pas CIIIA, nsBneyeHHbIN 13 219 CTUXOTBOPHBIX TEKCTOB BTOPOII
nonoByHbl XX — Havana XXI cTomeTnit, pasMellleHHbIX Ha JBYX CaliTax aMepPUKaHCKOM
1mo33uu. HayuyHblil MHTepec BBI3BIBAIOT TEKCTHI YKA3aHHOTO IIEPMOfa, HE TONBKO OTO-
Opaxkarolie 0COOEHHOCTI Pe4eMbIC/IUTEe/IbHOI JeATeTbHOCTY aMepPUKAHCKMX TT09TOB-
COBPEMEHHUKOB, HO ¥ TPAHCIMPYIOLUIYE COBPEMEHHOE€ KYIbTYpHOE IpefCcTaBIeHMe
o CIITA. B xa4yecTBe MICTOYHNMKA BBIOOPKY WITIOCTPATMBHOTO MaTepuasa BbIOpaHBI iBa
HONY/IAPHBIX CaiiTa COBPEMEHHOJ aMepUMKAHCKON IM033UM, MMeIolne CBOOOMHBIN J10-
CTYII K YTEHVIO MaTep1aIoB I NPeNbsAB/IAONINE CTPOrue TpebOBaHMs K aBTOpaM Iy 6m-
KaLuii CBOMX CTUXOB: poets.org; poetryfoundation.org.

B HameMm mcciemoBaHUM NPUMEHEH KOMIIIEKC TMHTBMCTUYECKUX METOAO0B IO MH-
TepIIpeTaluy MpUMepoB, 0TOOpaKAIONIX Ky/IbTypHble TpencTaBnenna o CIIA: nxTep-
IIpeTalYIOHHO-TEeKCTOBBIN aHa/IN3 MO3BOIMI O4ePTUTb KPYT CTUXOTBOPHBIX TeKCTOB, Xa-
pakrepusyromux CIIIA. MeTooM CIUIOMIHON BBIOOPKNM U3 219 CTUXOTBOPHBIX TEKCTOB
o CIIIA oTo6paHBI OLIEHOYHbIE CIOBECHO-II03THYeCKMe 00paspl. ITyTeM JTMHIBOKOTHM-
TMBHOTO aHa/IN3a PEKOHCTPYMPOBAHBI KOHIENITya/IbHbIe MeTadOpBI, IeKallyie B OCHOBE
CTOBeCHO-TI03TNYecKux 06pasos CIIIA. C NoMOIIbIO TMHIBOKY/IBTYPHOTO aHA/IN3a BbI-
6opku npumepos o CIIIA ouepueHBI 1 OXapaKTep1U30BaHbI BA BIUJA CIOBECHO-TIOITIYe-
CKIX 00pa30oB — aMeInopaTUBHbIE 1 MeilOpaTUBHbIE, COfepIXKALINe B TEKCTaX Ky/IbTyp-
Hy1o onleHKY CIIIA (Io/m0XX1TeNnbHYIO ¥ OTPULIATENbHYIO). JIMHIBOCTMINCTUYECK I aHa-
JIU3 IPYMEPOB OIIPeJie/INI CIOCOOBI BHIPR)KEHNSA B TEKCTaX KY/IbTYPHbIX IIPeCTaBIeHII
o CIIA (mpsamoe n o6pasHoe) 1 MHBEHTApb CTUIMCTUYECKUX IPUEMOB KaK CIIOcO60B
Bepbanm3anuy mosramu ¢pparMeHTa HaluMOHaAbHON KapTuHbl Mupa CIIA. Tax, mps-
Moe BplpakeHue npezncrapnaennii o CIIIA BcTpedaeTcsa B TEKCTaX aMEPUKAHCKMX IIO9TOB
S.Bashir, J.Bervin, R.D.Betts, E.Bradfield, D.Buuck, J.Keene, L.C.Kellogg, S.W.Mao,
C.G.Smith, N.Stone, 06pasHoe >ke BbIpakeH1e NPEACTABIEHO B TeKcTax 1moatos L. Bi-
erds, W.Chen, M.Day, K.Dawes, A.Duplan, M.Fernandes, R.E.Griffiths, F.J.Harris,
R.Hayden, S. Heaney, T. Hoagland, M. Jackson, A.Johnston, M. Klein, D. Lasky, R. Lauren-
tiis, T. Laviera, A. Lemon, C. McQuerry, L. Olstein, C.S. Perez, B. Smith, A. Teague.

Vicxopa n3 KOHHOTAaLMM pacCMaTpUBAaEMBIX IPYMEPOB, B HaIlleM MCCIEfOBAaHIY Ta-
KIie CJIOBECHO-TI09TIYeCKe 00pasbl OTHOCKM K YNMCITy HeitopaTuBHBIX (162) u amenno-
patuBHBIX (9). [leflopaTMBHBIMM Ha3bIBaeM TaKMe CJIOBECHO-IIOITIYECKIe 00pasbl, KO-
TOpble oTpulaTenbHO XapakTepusyoT CIIA. AmennopaTuBHbIe ke TPaKTyeM Kak C/Io-
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BECHO-II03THYeCKIe 00pasbl, cofepxalye nonoxutenbHyo oneHky CIIA. ITockonbky
00beM CTaTh) OTPAHUYEH, 4 OONBIINHCTBO CTIOBECHO-IIOITIYECKMX 00pa30B OXBATbIBA-
IOT LIe/IBII TEKCT CTUXOTBOPEHS, PACCMOTPUM JIMIIb YaCTh BEIOOPKIL.

B KopIryc neifopaTuBHBIX CIOBECHO-TI03TUYECKUX 00pPa30B BXOAAT Te, B OCHOBE KO-
TOPBIX JIXKAT LIIeCTh KOHLIENTYaIbHBIX MeTadop.

1. CIIIA — 3TO BOJIHA, MHTEPBEHIIV, OKKYIALA, MIPOBOE OCIIOACTBO (37 mpum-
MmepoB): Violence is more famous than pornography! (C.G. Smith. «Television Prevents Me
From Seeing the World as It Really Is») [Smith 2018]; Kinship is a gun set to stun, cir-
cumstance a falcon striking midair (L. Olstein. «This Is Our American America Here Is
Our Son») [Olstein 2017]; Soldiers collect & number: / pigment, hair, jade, / roasted meat,
timber, / cum (N.Stone. «War Catalogues») [Stone 2018]; I sing requiem / for the dead,
caught in that / mercantilistic madness. / We have not built lasting / monuments of severe
stone/ facing the sea, the watery tomb, / so I call these songs / shrines of remembrance / where
faithful descendants / may stand and watch the smoke / curl into the sky / in memory of
those / devoured by the cold Atlantic (K.Dawes. «Requiem») [Dawes 1996]. Tak, Hampu-
Mep, GparMeHT CTUXOTBOPHOro TekcTa Asked for her secret, / the model for Beauty said,
The dimples on my back / have been more valuable to me than war bonds (A. Teague. «Late
American Aubade») [Teague 2016] copmep>xut cnoBecHO-noatndeckuit oo6pas CIIIA —
The dimples on my back / have been more valuable to me than war bonds, B KoTopoM Map-
KepaMy KYJIbTYPHO 3Ha4MMOTO CMbIC/Ia CTY>KUT C/IOBOCOYeTaHue war bonds, nMemomiee
IpsIMOe 3HaueHNe ‘[O/IrOBbIe LieHHbIe OyMary, BbIITyIleHHbIe IIPABUTETCTBOM B LIe/IAX
(UHAHCUPOBAHNUSA BOCHHBIX Ollepalnii BO BpeMs BOHBI .

PaccmoTpum ¢parmenT tekcta, B koropoM CIIIA xapakTepmsyeTcss Kak MMIIEpUsA
37a:

Thank you, Butterball Turkey, / for the word, butterball, which I repeat all day butterball, / but-
terball, butterball because it helps me swallow the bones / of genocide <...> empire of / slaugh-
ter, for never wasting your fatty leftovers (C.S.Perez. «Thanksgiving in the Anthropocene»)
[Perez 2016].

B npuBefieHHOM BblIllle IIpYMepe MO0IT OMMChIBaeT [leHb 6arofapeHnsi Kak AeHb youii-
CTBa OTPOMHOTO KO/IMYEeCTBA NH[EEK, CTOMD MOIY/IAPHBIX B 9TOT npasnHuk. CroBocode-
TaHue empire of slaughter «uMnepus youicTB» cnyxut MeTadopoit youicTsa He TOIb-
KO JIOMaIlIHell IITUIBI, HO ¥ KOPEHHOTO HacelmeHns AMepuku — uHpeities (swallow the
bones of genocide), 0 TeHOIIe KOTOPBIX 3a0bIBAIOT 32 MPA3IHNYHBIM CTOIOM.

B oTpbIBKe CTMXOTBOPHOTO TeKcTa the way / my lineage is deaf / not deaf / the way
/ America is deaf / not deaf / the way / my president is deaf (M. Day. «i am not deaf») [Day
2013] crmoBecHO-nIOaTMYeCKNUIT 006pas3 America is deaf comep>Xxut nexcemy deaf ‘Tmyxoit’,
KOTOpasi B 9TOM KOHTEKCTe yInoTpeb/ieHa /i 0TOOpakeH! s Ky/IbTYPHBIX IIpefCcTaBlIe-
Huit o CIITA kak o cTpaHe, 6e3y4acTHON K BHYTPEHHUM IIpobjeMaM, 3aKpbIBaoIieil
I71a3a Ha CIIOPHbIE BONPOCHI B MUPOBOII MIONNUTHKE, YTO CBUJETENBCTBYET O JBOIHBIX
CTaHJapTax.

2. CIIIA — ato koHKypeHIus, 60pbba (22 mpumepa): It is the country of scattered light
(P.Straub. «Thinking about America») [Straub 1970]; Tiny loaves of bread with ears lie on
the President’s plate (R.Bly. «The Confusion of America») [Bly 1961] u mp.

@parmeHT noaTHYecKoro Tekcta The women of the world say / Work harder! / The
men in the world say / Work harder! / I work and work but I am an empty sack (D.Lasky.
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«The Miscarriage») [Lasky 2017] comep>XuT KyaIbTypHOe IpefcTaBaeHNe O HeOOXORMMO-
CTH TSDKEJIO TPYAUTBCS KaXaoMy amepukaHiy, o CIIIA kak cTpaHe, B KOTOPOJI KpacuBas
XKI3HDb 00eCIednBaeTCsl UCKTIOUNTENbHO yCepAyeM, TPYA0BOI auciuminHoit. Merado-
pa an empty sack ‘IycTOit MEIIOK’ MMIUTMIIMPYeT GM3MIECKH 1 JYXOBHO OIYCTOLICHHOTO
4e/I0BeKa, IMIIIEHHOTO BO3MOYXHOCT PaHHEro O6paka 1 J[yXOBHOTO Pa3BUTHA, TOCKOTIbKY
paboTa OTHMMaeT MHOTO BPEMEHU U CUJL.

3. CIIIA — 3T0 HepaBeHCTBO, HecBoOoza (34 mpumepa):

My black face fades, / hiding inside black smoke. / I knew theyd use it, / dammit: tear gas
(A.Johnston. «Facing US») [Johnston 2018];

Because something else must belong to him, / More than these chains, these cuffs, these cells —
/ Something more than Hard Rock’s hurt, / More than remembrances of where men / Go mad
with craving — corpuscle, epidermis, / Flesh, men buried in the whale of it, all of it, / Because
the so many of us mute ourselves, / Silent before the box, fascinated by the drama / Of confined
bodies on prime-time television (R.D.Betts. «Legacy. After George Jackson») [Betts 2015];
No. I am not / American. / For you, I am / from no country / but the East /, my body fragrant
/ as star anise (W. Chen. «No use to say») [Chen 2018]; Then one of the students with blue hair
and a tongue stud / Says that America is for him a maximum-security prison / Whose walls
are made of RadioShacks and Burger Kings, and MTV episodes / Where you can'’t tell the show
from the commercials, / And as I consider how to express how full of shit I think he is, / He
says that even when he’s driving to the mall in his Isuzu / Trooper with a gang of his friends,
letting rap music pour over them / Like a boiling Jacuzzi full of ballpeen hammers, even then
he feels / Buried alive, captured and suffocated in the folds / Of the thick satin quilt of America
(T.Hoagland. «America») [Hoagland 2003].

B oTpriBKe moaTmyeckoro tekcra white black / red brown yellow the imprecise and stran-
gering / distinctions by which they live by which they / justify their cruelties to one another
(R.Hayden. «[American Journal]») [Hayden 1982] npencrasnenns o CIIIA BbIpakeHbI
KojopatuBamu white ‘6envlit’, black “depusliit’, red ‘kpacHblit’, brown ‘KopuduHeBbIi1’, yel-
low “>xenToiin’, BBICTYMAIOIIMMI METOHMMUeE) MHOTOHalMoHanbHoro Hacenenusa CIIA,
B XXM3HU KOTOPOTO MMEIOT MECTO PACOBBIE IIPEPACCYAKN U AVCKPUMIHALINA.

4. CIITA — aT0 B/IacTh KaNNTaa, Xakaa borarcTa (24 mpumepa): Reality televi-
sion is filled with people who make banality into cash!; The serial killer is fetishized because
America collects everything! (C.G. Smith. «Television Prevents Me From Seeing the World
as It Really Is») [Smith 2018] u np.

Bo ¢parmentax mostndecknux tekctoB Know / the conforming American gets the
mortgage (C. McQuerry. «Your Friendly Bank Is Offering») [McQuerry 2017] n I'll never
have a purse nice enough / to hold a wallet worth the money to buy the purse / at Barney’s
(A.Teague. «Late American Aubade») [Teague 2016] HOMUHATUBHbBIE €ANHULIBI 1OTIgage
‘unortexa’, purse ‘Kouenék’, ‘cyMouka’, Barney’s ‘ameprkaHCKas ceTb Mara3yHOB JIIOK-
COBOJT OfIeXX/IbI U aKCecCyapoB’ BBICTYIAIOT MeTadopamu Imiatexecrocobroctu. Cro-
BOCoYeTaHme conforming American ‘TIOAXOASAIINIT aMepUKaHell’ BbIpaXkaeT KY/IbTypHOe
HpefcTaB/IeHNe 00 aMepIKaHIle KaK O HaJIe©)KHOM YeJI0BeKe, CIOCOOHOM ITATUTD KPELUT,
C NIOCTOSIHHOM paboToil. B aMepuKaHCKOM 06IjecTBe Ye/IOBeK OLleHMBAETCS He 10 IN4-
HOCTHBIM Ka4ecTBaM, a 10 eT0 MaTepiaTbHOMY 6/1ar0COCTOSHIIO, TOJIIVHE KOIIeTbKa: 4
purse nice enough — «[OCTaTOYHO KPACUBBII KOLIETIEK».
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5. CIIIA — 3To HaBs3bIBaHUe LiEHHOCTel, 00pasa xusHu, ugen (17 mpumepos):
Workplace shows tout hypercompetence and workaholism!; Soap operas and sitcoms are the
genre novels of television!; Television makes spitefulness in men a siren song, but a venom
in women! (C.G. Smith. «Television Prevents Me From Seeing the World as It Really Is»)
[Smith 2018] u mp.

Bo ¢parmenTe tekcra A.Jlemona «Beautification Campaign» [Lemon 2010] coBec-
HO-TIO9TINYeCKIe 06pasbl

Liposuction for everyone who can recite / the Pledge of Allegiance! Lip gloss, Lee / press-On
Nails arrive weekly in the mail; The woman / in the radio tells me to eat more hearts / of palm
but I don’t know / what they look like; I stay up late / & cut out coupons for Botox injections,
/ but there’s no money left, so I whiten / my teeth with bleach.

SKCIUIMIIMTHO BBIPAXKAIOT KY/IbTyPHOE IPefICTaB/IeHNe O HaBA3bIBAHMY aMePUKAHIIaM OIIpe-
Jie/IeHHOTO BHEIITHETro 00pasa (CTPOITHOCTH Iy TeM JIMIIOCAKIVN, YKOTIOB KPaCOTbI U Mjieaslb-
HBIX O€/IBIX 3Y0OB), IIPEIIOYTEHNII B €fle, YTO HAXO[UT CBOE OTPAKEHIE B PeK/IaMe.

6. CIIIA — 3T0 0XKb, HeCIpaBeJIMBOCTD (28 MpUMepOB):

When you said people did you mean punish? / When you said friend did you mean fraud?
/ When you said thought did you mean terror? (J. Keene. «Words») [Keene 2018]; The re-
moval of aliens who pose / [ ] shall be ICE’s high [ ] / These aliens include [ | / engaged in or
suspected of / [ ] or who otherwise pose [ | aliens convicted of [ ] / particular emphasis [ ]
(D.Buuck. «from I. C.E. AGE») [Buuck 2018]; The joke is orange <...> The joke is a color.
a color for prison (EJ.Harris. «Single Lines Looking Forward. or One Monostich Past 45»)
[Harris 2018] u mp.

B cnoBecHo-noatuueckom obpase sloppy American truth (M.Klein. «Beginners»)
[Klein 2017] mpunararensHoe sloppy ‘3amaukaHHBIL, ‘TPA3HBLL, ‘HEPALIIVBBIL B COYe-
TaHUY C HOMMHATUBHOI eyHNLIeil American truth ciy>KuT MeTadOpUIecKIM 3MUTETOM,
BBIP)KAIOLIMM IIPeJCTaBIeHN HapO/a 00 NCKa>KEHNM TTPABJIbL.

B orpriBke TekcTa so wearied even before boyhood / by the truth that I've forever disal-
lowed / my ears and my mouth any songs not made / from the water, dirt, wind, salt, and
fire / of American manipulation (M. Jackson. «Evasive Me») [Jackson 2017] crnoBecHo-10-
aTU4ecKuil 0bpas so wearied even before boyhood by the truth that I've forever disallowed
my ears and my mouth cofepXNUT onpeeNMTeIbHOE IPUIATOYHOE IpefIoKeHue that I've
forever disallowed my ears and my mouth, COOTHOCUMOE C CYIIeCTBUTE/IbHBIM IJIABHOTO
npepyioxxenns the truth, u xapakrepusyeT IpaBJy Kak HeuTO 3allpeTHOE B 00IeCTBe.

K xopIrycy aMenmopaTuBHBIX CIOBECHO-IOITUYECKIX 00Pa30B OTHOCUM Te, B OCHO-
Be KOTOPBIX JIeXAT TPYU KOHILENITya/IbHble MeTaOPBL.

1. CIIA — aro cBOOOfa, paBHOIIpaBHE:

That the golden sun of freedom / May shine brighter and still further / Till our glorious America
/ Be the world’s salvation — haven (L.C.Kellogg. «A Tribute to the Future of My Race»)
[Kellogg 2017]; I pick you up / & the naked trees lean / into the ocean where you arrived,
/ shaking chains & freedom / from your head (R.E.Griffiths. «<Dear America») [Griffiths
2015] u mp.
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B orpsiBke cTuxoTBopenus for we will never be free / if indeed freedom is subjugated
/ to trampling upon people’s needs (T.Laviera. «lady liberty») [Laviera 2014] coBecHo-110-
atndeckuit obpas CIIA if indeed freedom is subjugated / to trampling upon people’s needs
COMEPXKUT WUJIeI0 HapyIleHus cBoOobl amepukaHua (indeed freedom — «uCTUHHAS CBO-
6opa»), 9TO BBIPa)KEHO KOHCTPYKIIMEN B CTpajjaTe/IbHOM 3ajiore (subjugated to trampling
upon people’s needs — «obpedeHa TONTATb HY>KAbI T0fei»). Toraa Kak MMeHHO cBoOOzIA
YesroBeKa SIB/ISAETCS ITaBHOI 1leHHOCThIo CIITA.

DparMeHT IO3TUYECKOTO TEKCTA We are an ancient race and have outgrown / illusions
cherished here item their vaunted / liberty no body pushes me around i have heard / them
say land of the free they sing what do / they fear mistrust betray more than the freedom
/ they boast of in their ignorant pride (R.Hayden. «[American Journal]») [Hayden 1982]
cofiep>kut mpsimoe BoipaxkeHue mpenctasnenuit o CIIIA kak o ctpane cBoboasr — land
of the free. IIpaBpa, Tepoit, OIMICHIBAIOLINIT aMePUKAHCKOE 00IIeCTBO, CYNTAET UCKOMYIO
cBo6ofy He 6olee YeM MIITIO3MEN.

Ob6muienssectHble eHHocTy CIITA — cBO6OMA 1 PaBEHCTBO — BBIPKEHBI B IIPUMe-
pe AMERICA, / touch us ALL with liberty, / touch us ALL with liberty / <...> do not single
me out, / touch all our people, / touch all our people (T.Laviera. «lady liberty») [Laviera
2014]. Tpaduueckne npuems! kanuranusanuu nekcem AMERICA, ALL B npuBejeHHOM
BBIIIIE ITpUMepe CTY)XaT /IS YCUIEHWs KY/IbTYPHOTO CMBICIa — COOJIIOfieHIIe CBOOOMIBI
¥ PaBHOIIPABNS BCEX WICHOB MY/IbTUKY/IBTYPHOTO 00IIeCTBa.

2. CIIIA — 3TO MyNIbBTUKYIBTYpaNIN3M:

In the autumn I moved to New York /, I recognized her face all over the subway / stations —
pearls around her throat, she poses / for her immigration papers. In 1924, the only / Americans
required to carry identity cards / were ethnically Chinese — the first photo IDs /, red targets on
the head of every man, woman /, child, infant, movie star. Like pallbearers /, they lined up to
get their pictures taken: full-face / view, direct camera gaze, no smiles, ears showing /, in silver
gelatin. A rogue’s gallery of Chinese / exclusion. The subway poster doesn’t name / her — though
it does mention her ethnicity /, and the name of the New York Historical / Society exhibition:
Exclusion / Inclusion (S. W. Mao. «Resurrection») [Mao 2017].

Bo ¢pparmente cruxorBopenus here among them the americans this baffling / multi people
extremes and variegations their / noise restlessness their almost frightening / energy how best
describe these aliens in my / reports to The Counselors (R. Hayden. «[American Journal]»)
[Hayden 1982] CIIIA mpepncTaBieHbl KakK MOMMATHUYECKAass CTpaHa. B cTmxorBOpHOM
TeKcTe jeKkceMbl baffling ‘o3amaunBaromuit, multi people ‘MHOTOHAIMOHA/IBHBIN HAPOJ,
variegations ‘pasHOLIBETHOCTD, restlessness ‘HEYTOMOHHOCTD, aliens MHOCTPaHLbI' CITyKaT
JUIsL XapaKTepy3alny aMepUKaHIIeB KaK XXVBbIX, SHEPTMYHBIX 1 HEIIOXOXXWX APYT Ha Ipy-
ra JIrofiei.

3. CIIIA — 3TO MCKTIOUUTEIbHOCTD. Hampumep, B OTPBIBKe IIO9TUYECKOTO TEKCTA
Our country is culturd, and looks all sublime (A.Plato «The Natives of America») [Plato
1992] npencrasnenns o CIIIA BbIpakeHbI K/IIOYEBBIMU jeKceMamu culturd ‘KynbTyp-
HBIIT, ‘00pa3oBaHHbII, sublime ‘BO3BBILIEHHDIN, BeTNYeCTBEHHBII.

Bo ¢parmente ctuxoTBopHOro Tekcta We are standing on the access road to Paradise.
Seven miles from the gates (L. Bierds. «Lunar Eclipse») [Bierds 2016] cnoBecHo-moaTuye-
ckuit 06pas CIIIA copep>xut penuruoremy Paradise ‘Pair. Penuruorema TpakTyeTcs Kak
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JIeKCUYeCKasl efMHNULIA, Cofiep)Kalasi B cebe KOIbl «ONpele/ieHHO KOH(peCCHOHAIbHOM
npeHTudHoCcTN» [Cremnanos 2012: 97]. Tak, B ctuxorBopenun CIIIA mpencraBieHbl Me-
CTOM BEYHOII U MAeanbHON >k13HN. OfHAKO Ha IIYTU K COBEPIIEHCTBY CTpaHe NPUAETCA
MIPeOoTIONeTh elie seven miles — «cemMb MuIb». OTMETHUM, YTO CaMble PACIIPOCTPAHEHHbIE
peuruy B Mupe — ¥CIaM, XPUCTUAHCTBO ¥ UYAAU3M — IPU3HAIOT CEMMITAITHOE CO3-
JaHVe MUPa, a YUCTUTENIbHOE «CeMb» MIMeeT B 9TUX PEIUTUAX CaKpalbHbIN cMbIct. Ha-
IpuMep, B MCTTaMe — 9TO ceMb Hebec, Ha cebMOM Hebe MOXKHO MCIIBITAaTh O71a)KEeHCTBO;
B XPUCTUAHCTBEe — CeMb [iHeil TBOpeHnst Mupa, ceMb CMEPTHBIX TPEXOB, CeMb 06pofie-
TejIeil, ceMb Hefle/lb II0CTa, CEAbMOII leHb — CBAIIEHHBIT — JIeHb BockpeceHns Mucyca
Xpucra [Wells 1986]. Takum o6pazom, B KOHTEKCTe paccMarpuBaemoro npumepa CIIA
XapaKTepMU3YIOTCs KaK CTpaHa, u3bpaHHast borom, cobmofaolas ero 3aKOHbI, HO ellle He
TOCTUTIIAs COBEPIIEHCTBA.

BriBopgbl

AHanmuTH4ecKuii 0030p HayYHBIX PabOT, ITOCBSIEHHBIX MCCIENOBAHNIO XYOXKe-
CTBEHHBIX 00pa30B B CTUXOTBOPHBIX TEKCTaX B Pyc/le KOTHUTUBHO-AVICKYPCUBHOI Ia-
pafiurMbl, TO3BOMIMI CUCTEMATV3VPOBATh JMHIBYCTUYECKNE TTOXOAbl K VX M3YIEHUIO
U BBIABUTb OTCYTCTBUE HAYYHBIX TPYHOB IO MHTEPIpPETALMU CIOBECHO-IIO3TUYECKUX
o6pasos CIIIA Ha MaTepuase TEKCTOB aMePUKAHCKOII [10931M BTOPOJ ITONIOBMHBL XX —
Hayasia XXI B. B IMHTBOKOTHUTYBHOM 1 IMHIBOKY/IbTYPHOM acIeKTax.

B pesynbraTe mprMMeHeHMA KOMIIJIEKCA TMHTIBUCTMYECKNX METOZIOB K M3Y4EHUIO
CTUXOTBOPHBIX TeKCTOB 0 CIIIA B aMepMKaHCKOI 033Uy ObIT 0TOOpaH KOPIYC NpU-
MepOB, XapaKTepU3YIIINX aMepPUKAHCKOe TOCYHAAPCTBO, I II0 CTETIeHN OLIEHKI OIIpefie-
JIeHBI [1Ba BIJJA C/IOBECHO-NIO3TNYECKUX 00pa30B — IejIOpaTUBHBIE 1 AMeTIIOPaTUBHBIE.
MeTop, KOMMYeCTBEHHOTO IIOficYeTa IIPMMEpPOB ITOKa3an IIpeBalMpoOBaHMe B TEKCTaX
HelopaTUBHBIX 00pa3oB. VIHTepIpeTalIOHHO-TeKCTOBbII aHa/IN3 0OPa30B BBISABUII CO-
[[MaJIbHO-MIOTIMTUYECKNI XapaKTep M/UTIOCTPAaTUBHOTO MaTepuana. J/IMHIBOKOTHUTWB-
HBIII aHAJIU3 UCC/IeJOBAHHBIX BUJIOB C/IOBECHO-IIO3TUYECKMX 00Pa30B O3B0 PEKOH-
CTPYyMpOBaTh KOHIIENTyalbHble MeTadophl, OTpakaloliue 0COOEHHOCTI OCMbICIEHIS
CHIA.B ocHOBe pacCMOTPEHHBIX NPUMEPOB JIeXKAT TaKMe KOHIeNTyalbHble MMIIIU-
KaIuy, KaK BOJHA, MHTEPBEHNNA, OKKYIAI[MA, MIPOBOE TOCIO/CTBO, KOHKYpPEeHIIA,
60pbba, HepaBEHCTBO, HECBOOO/A, BIACTh KAIUTAN4, KaXkK/ia 60raTcTBa, HaBsI3bIBaAHNUE
LIEeHHOCTel1, 00pasa >KU3HU, ULeY, 0Kb, HeCIPaBeAINBOCTb, CBOOOJA, paBHOIIPABMe,
MYJIBTUKY/IbTYPANIN3M, UCKIIOUNUTETbHOCTb. B TeKcTaX aMepMKaHCKON M033UN Ipef-
craBneHus o CIIIA BeipakeHBI IPSIMBIM U 00pasHbIM criocobamu. K uncny foMuHaHT-
HBIX 00pasHBIX CIIOCOOOB BepbOanmsaluy 9TUX IPefCTaBIeHMII OTHOCUM MeTadopy
U MeTOHVIMUIO.

IlonyyenHble pesynbTaTbl NMHIBUCTUYECKOTO MCCIENOBaHMA IO3BONMIN PEKOH-
CTpyupoOBaTh pparMeHT HalMOoHanbHOI KapTuHbl Mypa CIIIA Ha MaTepuane coBpeMeH-
HBIX CTUXOTBOPHBIX TEKCTOB.

VicTtounnkn

Baprmamosa 2010 — Bapnamosa E.B. O6pas Amepuxu 6 numepamype CIIA nepsoti nonosunvt XX eexa
(LI Andepcon, [.[Hoc Haccoc, T.Yaiindep). Kasaunb: V3n-Bo Tarapckoro roc. rym.-lef. yH-Ta,
2010.24 c.

Becmuux CIIOI'Y. A3vix u numepamypa. 2019. T. 16. Buin. 1 83



Tayes 1998 — Taues I.[I. HayuonanvHovie 06pasvt mupa: Kypc nexyudi. M.: Visgarenbcknmii neHTp «Akage-
Mus», 1998. 432 c.

BenexoBa 1997 — Benexosa JI.1. O6pasnuii npocmip mexcmosozo c6imy cy4acHoi amepuxancokoi noesii:
yubosuii nocibHuk. Xepcon: Aitant, 1997. 184 c. (Ha ykp. s3.)

Benexosa 2004 — benexosa JI. 1. [nocapiii 3 koeHimMueHoi noemuxu: Hayko8o-memoouuHuti nocionux. Xep-
coH: AiinmanT, 2004. 124 c. (Ha ykp. 53.)

ITponerko 2010 — IIpouenko O.O. Imnrikamusnuti npocmip amepuxarcvkoi noesii XX cmonimma:
NiHe80KOeHIMUBHULL acnexm: aBToped. JUC. ... KaHf. Gpinon. Hayk. Xapkis, 2010. 20 c. (Ha ykp. s13.)

Betts 2015 — Betts R.D. Legacy. After George Jackson. Jata my6muxarum: 22.03.2018. URL: https://www.
poets.org/poetsorg/poem/legacy-0 (zata obpamienns: 17.08.2018).

Bierds 2016 — Bierds L. Lunar Eclipse. lara my6mukarym: 21.12.2016. URL: https://www.poets.org/
poetsorg/poem/lunar-eclipse (mata o6pamenus: 15.10.2017).

Bly 1961 — Bly R. The Confusion of America. URL: https://www.poetryfoundation.org/poets/robert-bly
(mata obpamenns: 10.04.2018).

Buuck 2018 — Buuck D. from I.C.E. AGE. JJara ny6muxanum: 08.02.2018. URL: https://www.poets.org/
poetsorg/poem/ice-age (mata obpamenns: 17.02.2018).

Chen 2018 — Chen W. No use to say. Jata my6mmkanuu: 09.03.2018. URL: https://www.poets.org/poetsorg/
poem/no-use-say (gata obpamenus: 10.08.2018).

Dawes 1996 — Dawes K. Requierm. URL: https://www.poets.org/poetsorg/poem/requiem-0 (zata o6pare-
Hus: 17.04.2018).

Day 2013 — Day M. i am not deaf. URL: https://www.poets.org/poetsorg/poem/i-am-not-deaf (mara 06-
pauienns: 11.08.2018).

Griffiths 2015 — Griffiths R.E. Dear America. URL: https://www.poets.org/poetsorg/poem/dear-america
(mata obpamenns: 17.04.2018).

Harris 2018 — Harris F.]J. Single Lines Looking Forward. or One Monostich Past 45. Jlata my6nukanmu:
29.01.2018.  URL:  https://www.poets.org/poetsorg/poem/single-lines-looking-forward-or-one-
monostich-past-45 (gata obpauenns: 27.06.2018).

Hayden 1982 — Hayden R. American Journal. URL: https://www.poets.org/poetsorg/poem/american-
journal (mata ob6pamenus: 10.06.2018).

Hoagland 2003 — Hoagland T. America. URL: https://www.poetryfoundation.org/poems/42594/america-
597791t466e1f (mara obpamenns: 02.08.2018).

Jackson 2017 — Jackson M. Evasive Me. URL: https://www.poets.org/poetsorg/poem/evasive-me (nara 06-
pauienus: 01.06.2018).

Johnston 2018 — Johnston A. Facing US. JJara my6mukanumu: 19.03.2018. URL: https://www.poets.org/
poetsorg/poem/facing-us (mara obpamenns: 02.08.2018).

Keene 2018 — Keene J. Words. [Jara my6nukanumu: 27.02.2018. URL: https://www.poets.org/poetsorg/poem/
words-0 (mata obparenns: 22.04.2018).

Kellogg 2017 — Kellogg L.C. A Tribute to the Future of My Race. URL: https://www.poets.org/poetsorg/
poem/tribute-future-my-race (nara o6pamenns: 10.01.2018).

Klein 2017 — Klein M. Beginners. lata ny6muxanym: 30.01.2017. URL: https://www.poets.org/poetsorg/
poem/beginners (nara obpamenns: 22.02.2018).

Lasky 2017 — Lasky D. The Miscarriage. Jara my6mukamym: 19.12.2017. URL: https://www.poets.org/
poetsorg/poem/miscarriage (nara obparmenus: 15.01.2018).

Laviera 2014 — Laviera T. Lady liberty. URL: https://www.poetryfoundation.org/poems/58195/lady-liberty
(maTa obpamenns: 18.03.2018).

Lemon 2010 — Lemon A. Beautification Campaign. URL: https://www.poets.org/poetsorg/poem/beautifi-
cation-campaign (nara obpamenns: 17.05.2018).

Mao 2017 — Mao S. W. Resurrection. [lara my6mkarpm: 17.01.2017. URL: https://www.poets.org/poetsorg/
poem/resurrection-0 (mara obparmenns: 25.03.2018).

McQuerry 2017 — McQuerry C. Your Friendly Bank Is Offering. URL: https://www.poets.org/poetsorg/
poem/your-friendly-bank-offering (zara o6pamenns: 18.11.2017).

Olstein 2017 — Olstein L. This Is Our American America Here Is Our Son. URL: https://www.poets.org/
poetsorg/poem/our-american-america-here-our-son (zara o6pamienns: 12.08.2018).

84 Becmnux CII6T'Y. H3vik u numepamypa. 2019. T. 16. Boin. 1



Perez 2016 — Perez C.S. Thanksgiving in the Anthropocene. URL: https://www.poets.org/poetsorg/poem/
thanksgiving-anthropocene-2015 (zata ob6pauenns: 17.12.2017).

Plato 1992 — Plato A. The Natives of America. URL: https://www.poetryfoundation.org/poems/52473/the-
natives-of-america (zata o6pamenns: 21.04.2018).

Smith 2018 — Smith C.G. Television Prevents Me From Seeing the World as It Really Is. URL: https://
www.poets.org/poetsorg/poem/television-prevents-me-seeing-world-it-really  (mara o6pamenns:
13.08.2018).

Stone 2018 — Stone N. War Catalogues. lata my6nukanum: 27.03.2018. URL: https://www.poets.org/
poetsorg/poem/war-catalogues (nara ob6pamenns: 12.08.2018).

Straub 1970 — Straub P. Thinking about America. URL: https://www.poetryfoundation.org/poetrymagazine/
browse?contentld=31575 (gata obpamenns: 17.05.2018).

Teague 2016 — Teague A. Late American Aubade. URL: https://www.poets.org/poetsorg/poem/late-
american-aubade (mara obpamenns: 22.12.2017).

Wells 1986 — Wells D.G. The Penguin Dictionary of Curious and Interesting Numbers. New York: Penguin
Books, 1986. 228 p.

JInreparypa

BenexoBa 2012 — Benexosa JI. V1. KorunTrBHbIe IIOAXOAbI B Teopuu 06pasHOCTH. B KH.: QynkyuoHany-
Has nunesucmuxa: c6. Hayy. pabom. Pypsxos A.H. (pen.). Cumdeporonb: MexXBY30BCKIUIT LIeHTP
«Kpbim», 2012. C.52-55.

Iponsxnua 2012 — Jponsakuna H. B. DHZocTepeoTUIIHbIE CTTOBECHO-IIOITNYECKIIe 06pa3hl B adpo-aMe-
PUKAHCKOI 10331N. B KH.: PyHKUUOHANOHAS uHeBUcuUKa: 6. Hay4. pabom. Pymsakos A.H. (pep.).
Cumdepornons: Mexsysoscknii meHTp «Kpbim», 2012. C. 163-166.

Jlakodd 2004 — JIakodd [Ix. Memagpopot, komopoimu mot scusém. Ilep. ¢ anrn. A.H.Bapanosa. M.: Eqn-
topuan YPCC, 2004. 256 c.

Manadees 2013 — Manadees A.10. JIMHTBOKOTHUTUBHBIl aHAN3 MO3TUYECKOTO TEKCTA: TPYRHOCTH
U THepcreKTuBsl. Becmuux Husceeopodckozo ynusepcumema um. H. V. Jlobauesckozo. 2013, 6 (2):
140-144.

Macmosa 2015 — Macnosa JX.H. Tsopueckoe s3vikosoe cosuarue. Tam6oB: Vsmarenbckuit jom TTY
um. [ P. [lep>xaBuHa, 2015. 307 c.

Cenosa 2010 — Cenoa H. A. JlyxosHoiii 06nuk Amepuxu 6 numepamype CIIIA nepsoti nonosumvt XIX eexa.
M.: I31-Bo MoCKOBCKOTO roc. 0671. yH-Ta, 2010. 185 c.

Crenanos 2012 — Crenanos B. H. CemMuoTtuueckue Kofibl B peKTAMHOM TeKCTe. AHAIUMUKA Kby posio-
euu. 2012, 24: 92-100.

Xabubynmmua 2010 — Xabubynmuna JI. ©. Hayuonanvhuiii mug 6 amenutickoii aumepamype 8mopoii no-
nosunvt XX eexa. Kasanb: V3zn-Bo TaTapckoro roc. rym.-nef. yH-Ta, 2010. 392 c.

Bopobeit 2011 — Bopob6eit H.B. Emuoxynvmypna kapmuuna ceéimy 6 appo-amepukancokiii noesii:
NIIH260KO0ZHIMUBHULL ma NiH260KYbmyponoziuHuil acnexmu. XepcoH: Bun-Bo XepCcOHCHKOTO JiepiK.
yH-TY, 2011. 260 c. (Ha ykp. 513.)

Topuak 2008 — Topuax T. ¥0. Crosectuil 06pas-cumson 8 amepuxancokiii noesii XX cmonimms: koeHimueHo-
cemiomuunuii acnexm. Kuis: Bun-so KuiBcpKoro Hau. miHTB. yH-TY, 2008. 213 c. (Ha ykp. 513.)

Konecosa 2012 — Konecosa A. O. XydoxHiii 06pa3s KOXaHOi/KOXAH020 8 AH2TIOMOBHUX NOEMUHUX MeKCMax
XIX-XX cmonimmsi: niHe80K0ZHIMUBHULL ma seHdepHutl acnexmu. XepcoH: Buy-Bo XepcoHCHKOTo
mepx. yH-TY, 2012. 222 c. (Ha ykp. 513.)

CraTbsa ocTynmIa B pefakiyio 19 anpena 2018 1.
Crarbs peKOMeH/I0BaHa B meyarb 29 okTA6ps 2018 1.

Becmuux CIIOI'Y. A3vix u numepamypa. 2019. T. 16. Buin. 1 85



Nadezhda Vladimirovna Dronyakina

V.1. Vernadsky Crimean Federal University,
4 Vernadskogo Ave., Simferopol, 295007, Republic of Crimea, Russia
dronyakina@mail.ru

Galina Aleksandrovna Solopina

V.1. Vernadsky Crimean Federal University,
4 Vernadskogo Ave., Simferopol, 295007, Republic of Crimea, Russia
gorbunova.galya@gmail.com

Verbal Poetic Images of the USA in the Texts of American Poetry

For citation: Dronyakina N. V., Solopina G. A. [Verbal Poetic Images of the USA in the Texts of Ameri-
can Poetry]. Vestnik of Saint Petersburg University. Language and Literature. 2019, 16 (1): 75-87. https://
doi.org/10.21638/spbu09.2019.106 (In Russian)

This research focuses on revealing linguistic cognitive and cultural properties of the verbal
poetic images characterizing the USA in American poetry. The study provides the linguis-
tic cognitive analysis of the verbal poetic images aimed at defining the means that verbalize
the American views of the USA. The use of linguistic cultural analysis of the verbal poetic
images enabled to reconstruct the fragment of national world image. The article provides a
brief analytical overview of the approaches to the study of the image space in the Anglophone
poetry within the scope of cognitive-and-discursive paradigm. With respect to the connota-
tion, the verbal poetic image characterizing the USA are divided into pejorative and ameliora-
tive ones. The use of the linguistic cognitive analysis of the images mentioned above resulted
in reconstructing the scope of conceptual metaphors underlying pejorative and ameliorative
verbal poetic images. The pejorative verbal poetic images are the ones, which characterize
negatively the USA. The ameliorative verbal poetic images are defined as the ones that have
positive characteristics of the USA. The linguostylistic analysis of the examples revealed a nar-
row range of the stylistic devices, which allegorically express the image of the USA in texts of
American poetry: a metaphor and a metonymy. The linguistic cognitive and cultural analysis
of the types of verbal poetic images enabled to reconstruct the conceptual metaphors, which
reflect the specific features of the interpretation of the USA. The following list of conceptual
implications underlie the pejorative and ameliorative verbal poetic images: war, intervention,
occupation, world leadership, challenge, inequality, unfreedom, the power of the money, thirst
for profit, imposing of values, ideas and lifestyle, lie, injustice, freedom, equality, multicultur-
alism, uniqueness.

Keywords: verbal poetic images, the American poetry, conceptual metaphor, pejorative and
ameliorative images.
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