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YCTHBIN U IIMCbMEHHBIV MOJTYCBI POMAHHOTO HAPPATVBA
U «3JIOTIOJTYYHBIV CKUTAJIEI» TOMACA HOIIIIA

B craTbe ompoBepraeTcs neproAMYecKy IpefiiaraeMblil IMTepaTypOBefaMu Te3VIC O KOMMYHI-
KaTVBHO! OTPAaHMYEHHOCTV POMaHAa €ro MICbMEHHOJ/NeYaTHON Hmpupopoi. [na ompoBep)KeHns
IIPUBJIEKAETCA IIOHATIE «MO)IYC», 3aAMMCTBOBAHHOE€ 3 TMHIBUCTUKI /II/[CKypca M TIEPEHECEHHOE B 06-
nactp Happaronoruu. Ha mpumepe sHauMMOro, Ho MajionsydeHHoro pomatna Tomaca Hamura Metogom
HappaTMBHO-II09TOIOTMYECKOTO aHa/IN3a MOKa3aHO, KakiM 06pasoM pOMaH MOXKeT MOJETMPOBATDH
KOMMYHI/IKaTI/IBHyIO CI/[TyaIH/[IO, OJHOBPEMEHHO BKHIO‘IaIOIHyIO OTHOIICHMA IMMNCbMa-4YTE€HMA U TOBO-
peHusi-cayuanus. JIBO/CTBEHHBIN MOAYC SAB/IAETCS CIOCOOOM IIPEOROTIETh F€HETUIECKYI0 OTPaHM-
YeHHOCTb POMaHa KaK >KaHpa MJIChbMEeHHOI/TIe9aTHON Ky/IbTYphL. JemaTcsa BBIBOABI O CI)yHKLU/[O—
HMPpOBaHUM NNCbMEHHOIO U YCTHOI‘O MO)IYCOB B X)/'HO)KCCTBCHHOI/HI CncTeMe poMaHa H:—)ma, a TaKXKe
B Xy/IO)KeCTBEHHOM IPOM3BeEfieHNN B Iie7ioM. Bubnmorp. 26 Hass.

Kntouesvie cnosa: Tomac Ham, poman, Mofiyc, HappaTus, yCTHOE, IVICbMEHHOE.

Avramenko Ivan A.

National Research University Higher School of Economics
38, Studencheskaya ul., Perm, 614070, Russia
iavramenko@hse.ru

ORAL AND WRITTEN MODES OF FICTION NARRATIVE AND
THOMAS NASHE’S “THE UNFORTUNATE TRAVELLER”

The article focuses on a novelistic genre which is considered by some critics communicatively limited
due to its written/printed form. In order to refute this point of view the author moves beyond the
notions of orality and literacy towards the notion of mode borrowed from discourse analysis and
transferred into narratology. The analysis of Thomas Nashe’s significant but underestimated “The Un-
fortunate Traveller” demonstrates how fiction narrative can model a communicative situation which
presupposes simultaneous actions of writing-reading and speaking-listening. This double mode allows
narration to overcome the limitations of fiction genre. The conclusions touch upon functioning of oral
and written modes both in Nashe’s picaresque and within work of fiction in general. Refs 26.
Keywords: Thomas Nashe, novel, mode, narrative, orality, literacy.
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B usBectHoM acce «Pacckazunk» (1936) Banbrep benbsamuu rosoput 06 ynazgxe pac-
CKa3a Kak (OpMbl HEIIOCPEACTBEHHOTO 0O0IeHns: «VICKYCCTBO MOBECTBOBAHMS CXOQUT
Ha HeT. MbI Bce pexxe BCTpedaeMcs C JIIO[IbMI, KOTOPbIe B COCTOSTHUU YTO-TO TOIKOM pac-
CKa3pIBaTh» [beHbsMuH, c.384]. ABTop «IIpomnsBefeHNsA UCKYCCTBA B SMIOXY €TO TEXHM-
YeCKOll BOCIIPOM3BOAVMOCTI» HAIIPAMYIO CBA3bIBAaeT KPU3UC C Pa3BUTHEM pOMaHa Kak
MIMCbMEHHOTO XaHpa: «CaMbIM paHHNM IIPU3HAKOM 3TOTO IIPOIjecca, B KOHIIe KOTOPOTO
HaXO[JUTCS 3aKaT IIOBECTBOBAHUA, ABJIAETCA MOAbeM poMaHa B Hauasie HoBoro Bpeme-
Hu. POMaH OTHe/IeH OT )XMBOTO pacckasa (1 OT 3110ca B Y3KOM CMBIC/IE CJIOBA) CBOEIL CY-
IIeCTBEHHOI COOTHECEHHOCTHIO C KHUTOIL. <...> OT BceX MHBIX GOPM XY0XKEeCTBEHHOII
po3sl (OT CKa3KM, caru, fiake OT HOBEJUIbI) POMaH OT/IMYaeT TO, YTO OH He BO3HUKAET
U3 YCTHOJ TPaULIY ¥ He CTIMBaeTcs ¢ Heli» [Tam e, ¢. 388-389]. PomaH, He ctocoOHBIII
COIIPUKOCHYTbCA C YHUKATbHBIM >KM3HEHHBIM OIIBLITOM, He MIMeeT MYAPOCTM U TIO/Ib3bI
«MCTVHHOTO MOBecTBOBaHMs» [TaMm e, c.387]. KaHp poMaHa ommchIBaeTCs B 3cce Kak
IIpyMep HeyJavyHol KOMMYHMKanuu. ABTOp poMaHa He MOXKET HMYEro IOBeflaTh YuTa-
Temo: « POLMIbHOI MamaTo poMaHa CIy>KUT 00PeTAIOLINIICA B OfMHOYECTBe UHAUBULY-
yM, KOTOpBIII 6071ee He CIOCOO€EH IPOM3HECTIE HUYero OPUTMHAIBHOTO 10 IIOBOAY CaMbIX
BA)KHDIX JI/I1 HETO Belllell, caM JIMIIEeH COBeTa U MOAIEP>KKIU U He MOXKeT HUKOMY HIUYeTO
mocoBeToBaTh» [TaMm ke, c.389]. B cBot0 0uYepenp unrarenp pomana «boJIee ONMHOK, 4eM
mo60it fpyroit untaTens. (Bemb gake TOT, KTO YMTaeT CTUXOTBOPEHNE, TOTOB HAIIOHUTD
C7I0Ba CBOMM TOJIOCOM, YTOOBI ero ycnbimramn.)» [Tam ke, c.406]. HeBO3MOXXHOCTD X1~
BOJl KOMMYHMKAI[UM — TaKOB HEYTeIIUTENbHbIN AMarHO3, KOTOPbIN CTaBUT POMaHY 3Ha-
MEHUTBI KpUTUK U pumocod.

IToutn vepe3 monBeKa IMOCIe 3cce BeHbsAMMHA MOSABSETCS BAMATENbHAs pabora
Yontepa k. Onra «YctHoe 1 nucbMeHHoe. TexHonmorusanus cinosa» (1982), B koropoit
TaK Ke, KaK y beHbsAMMHa, TOYepKMBaeTCA NEPBUYHOCTD U B HEKOTOPOIL CTeIIeH! MTPHO-
pureT ycTHOI (GOpPMBI sI3bIKA Iepef cbMeHHOI. OHT oOpaljaeT BHUMaHMe Ha HeOCTa-
TOK BHMMaHIA CO CTOPOHBI YY€HBIX K IIepBoii n3 Hux. OTMeyas KayeCTBEHHbIE OT/INYMA
MeXly YCTHOH M MCbMeHHOM Tpaguuysimu [Ong, p. 36—-57], y4eHblil, OfHaKO, yKa3bIBa-
€T Ha B/IMAHINE IIepBOIl Ha BTOPYIO: «YCTHOE BbICKa3bIBaHIE MOXKET CYILIleCTBOBAaTb I, 110
60bILIelT YacTy, CYLIeCTBOBAIO Oe3 IMICbMEeHHON (OPMBI, IMCbMO >Ke HUKOTrga 6e3 ycT-
Horo Hadama» [Ong, p. 8]. PaccMaTpuBas 3T0 BIMAHME B IIVPOKON ICTOPMYECKOI 11 KY/Ib-
TYPOTIOrMYeCKoil epcrekTuBax, OHT aHaMM3UPyeT XyL0KeCTBEeHHYIO TUTepaTypy IUIIb
KaK 00Hy u3 cep B3aMOJEICTBIS YCTHOTO U IIICbMEHHOT0. POMaH OH ompefenseT Kak,
«HECOMHEHHO, Ie4aTHbII xaup» [Ong, p.156], ogHaKo MOfBep>KeHHBII BO3IEICTBUAM
ycTHOro Havasa. K mpuMepy, y4eHblit OTMeYaeT, Kak «pOMaHUCTDI JeBATHAJIIATOTO BeKa
CO3HATEeJIbPHO CHOBA )1 CHOBA ITOBTOPSIIOT OOpalileHye “/II00e3HbII YMTATeNb , HAIIOMIHAs
cebe, 4TO OHM He PacCKas3bIBAIOT, a MULIYT UCTOpMIO...» [Ong, p.101-102]. O Hanommu-
HaeT 0 BAXXHOCTU B UCTOPUU KY/IbTYPbI UT€HUS XyLOXKECTBEHHBIX TEKCTOB BCIYX, B pe-
3y/IbTaTe Yero «IycaTe/ny ObUIM BBIHY)KJ€HBI BBIPQKAThCS TaK, “KaK Oy[TO MX CIYLIAIOT
peanbHble mopy” ... Otciona ctunp Pabme u Tomaca Haura» [Ong, p. 155]. B ganHoit cTa-
The Ha IpuMepe pomaHa Tomaca Hamra Mpl oka>keM, YTO 3TO B3aMMOJIEIICTBIE TOPA3/IO0
CTI0KHEe.

B xoHTekcTe pasmbliiieHnit benbsamuHa 1 OHra BO3HMKaeT BOIPOC: HACKOJIBKO
pOMaH KakK >XKaHp OTpaHMYEH B CBOMX KOMMYHMKATMBHBIX BO3MOXXHOCTAX? Hackombko
OH CIIOCOOEH «TOBOPUTH»? [leaeT nu OH HaC UCKTIOYUTENIbHO YUmamesnsmu, BOCIIPUHU-
MAIOIIUMM Ne4amHblli TEKCT, VIX MOXeT IPeJOCTaBUTb BO3MOXXHOCTD YC/IBIIIATD 20710C
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pacckasumka? VU pmanmee: HACKOJIBKO MUCOMO W 2080peHUe KaK POMaHHble HappaTUBHbIE
CTpaTeruy B3a¥MOVCK/IIOUAIOT WM TIPEeAIIoNaraloT Apyr apyra? Jleno 3gech He B CTHIe
IPOM3BENeHNsI, Pa3TOBOPHOM WM (POPManbHOM, O YeM TOBOPUTCS HOCTATOYHO MHOTO
¥ 9aCTO, @ B MOJE/MMPOBAHNY IIPOLjecca KOMMYHMKAIUY BHYTPY XY/0)KeCTBEHHOTO IIPO-
U3BefleHNs, T. €. B HappaTUBHOM HOoCTpoeHnu. OTBevast Ha 9T BOIPOCHL, MBI 00paTuMcs
K «3/10I07TyYHOMY CKuTanbIy» T. Hala u mokakeM, Kak poMaH CIIoco6eH IpeojioneBaThb
COOCTBEHHYIO MMCbMEHHYIO GOPMY M OTKPBIBATHCA I/11 KOMMYHUKAIUY, OPUEHTUPYIO-
1iericst Ha ycTHoe oO1eHne. OfHaKo, IpeKzie YeM IepeliTi K aHa/In3y KOHKPEeTHOTO IIpo-
U3BefieHNsI, HeOOXOMMO XOTsI 6bI KPATKO OCTAaHOBUTHCS Ha MOHATHSIX «YCTHOE», «IIUCh-
MEHHOEe» U «MOJYC» B MX CBA3M C XY[IOXKECTBEHHON IUTEPATYPOIL B LIEJIOM U AaHITIMICKAM
POMaHOM B YaCTHOCTHU. B 3aK/TIOUNTENbHOI YaCTU CTAThJ MBI BEPHEMCSI K Oojiee MIpo-
KOMY BOIIPOCY O KOMMYHUKAIIMU B POMaHe B IIJIOM.

Hecmorpst Ha HeocmabeBaroLIit MHTEPEC K BOMPOCAM XyLO>KeCTBEHHOTO HappaTu-
Ba 11 ero GpopM, CYLIeCTBYIOT IUIIb eVHNYIHBIe pabOThI, OCBeIIaoIe IPo6IeMy COOT-
HOILEHNA YCTHOTO M NMUCbMEHHOTO Hava/l B aHIIMIICKOM poMaHe. [IogoOHyI0 IONmBITKY
npennpyasan Torn [Ixekcon B kanre «TexHomorns pomaHa. ITycbMo 1 rmoBecTBOBaHye
B OpuraHckoit mureparype» (2009). JI>keKcOH HMOAPOOHO aHAIM3MPYeT B BHIOpAaHHOM
K/TI04e CeMb aHIIMIICKUX poMaHoB — oT «[oppoctu u npenybexxpenns» [IxeitH OcTuH
no «Vckymnenus» Vsna MakblosHa. [Togo6Ho benbsamuny, aBTop MOHOrpaduy BUAUT
B pOMaHe OTXOJ OT YCTHOII Tpagyuuyn: «KaHp poMaHa pasBuUBaeTCs OTYACTH Yepe3 OT-
Ka3 He TOJIbKO OT YCTHOTO COfiepXKaHMsA, HO U OT yCTHOI ¢opmbi» [Jackson, p.34]. IIpo-
enypys Ha aHITIMIICKUI poMaH Teopuio OHra, [[)kKekCOH MOAMUIVIPYET ero TepMMIHO-
noruio. BmMecto maper «yctHoe/mucbMeHHOe» (orality/literacy) oH mpepmaraet «yctHOe/
ancasurHOe» (oralistic/alphabetic), oTmMeuas, 4To BTOpoit TEpMMH ABJIAETCS COKpAllleH-
HBIM BapMaHTOM OT TepMMHa «an¢aBuTHOe mucbMo» (alphabetographic). «YcTHbIMI»
JI>KeKCOH Has3bIBaeT MPEXJie BCETO «3JIEMEHThI CBEPXbeCTECTBEHHOTO MM HEBO3MOXKHO
UJIeaIbHOTO», a «“a/paBuTHOE” OyAeT O3HAYaTh IPMMEPHO TO K€ CaMoe, YTO U peajn-
ctuyHoe» [Jackson, p.18]. «YcTHOe» Taxke CBs3BIBaeTCsl ¢ IOKasbiBaHueM (showing),
OOILIVHHOCTBIO M TPAfUIMOHHOCTDIO, «alaBUTHOe» — ¢ moBecTBoBaHueM (telling),
VH/IMBUYaTbHOCTBIO Y OPUTMHAIBbHOCTBIO. CTPeMsICh YeTKO PasTPaHMYMTD ITH [jBa Ha-
vasa, JI)KeKCOH, KaK OTMe4aeT PelleH3eHT KHUTY, «HUKOIJA HAIPsAMYIO He OCIapuBaeT
3asBieHue [leppuna, 4To S3bIK, B TOM 4MCIIe U B YCTHO opMe, BCerfia sIBISIeTCS MUCh-
MOM, 13 4ero CJefyeT, 4To M0bas ucropus OymeT BKIIOYATb B ce0s 97eMeHTHI, KOTO-
pble [IKekcoH HaspiBaeT “andaBuTHBIMU <...> HammcaHHbII poMaH Bcerga “HOMHUT
00 yCTHOM HappaTyBe KaK COCTAaBJIAIOLIEl SA3bIKA, KOTOPBI C CAMOTO Havasa SB/ISeTCs
nucbMoM» [Bossche, p. E193]. VIMeHHO 3Ty B3aMOCBsI3b MMCbMEHHOT'O M YCTHOTO Havdas
MBI PAaCCMOTPMM B JIaHHOJI CTaThbe Ha MaTepuasne poMaHa Tomaca Hama «3momony4Hbrit
ckutarel, i sKususp [I>keka Yunrona».

Hawm 6mimxe Bcero Teopetudeckue B3rsibl Bukropun Bopsak, koTopas B guccep-
tTanyy «4uTas Mo KOCTSIM AMHO3ABPOB: IIEPeXOfi OT YCTHOTO K MUCbMeHHOMY B “Ken-
tepbepurickux pacckaszax’, ‘Mot ®Onengepc’, “Kmapucce” n “Tpuctpame lenmn”»
CTPEMUTCS OIIPOBEPTHYTH TE3UC, YTO «BCE TEKCTHI MO0 YCTHBIE, MO0 MICbMEHHBIE»
[Wodzak, cii]. HacTanBas Ha B3aMMOJeIICTBUY [JBYX Ha4a/, OHA BBOAUT IIOHATHUE «IIe-
PeXonHbI TeKCT» (transitional text). 9To MMEHHO TO, YTO MBI HIU)Ke PAaCCMOTPUM Kak
IOBOJCTBEHHBINI MOAyc. Bofisak NMpoBOANUT CPaBHUTEIbHO-COIIOCTABUTENbHBIN aHANN3
yKasaHHbIX IPOM3BEEHMII B CHCTEMe OTHOLIEHMIT aBTOPa, TEKCTa U YATATENsI — HYTh,
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10 KOTOpOMYy OyZIeT IBUTaTbCA U Hallle UcCIefoBanme. TakuM 06pasoMm, uccienoBareb-
CKUIT MHTepeC MePEeHOCUTCS C BHELTHUX 0OCTOATENbCTB OBITOBAHNUS XY0>KeCTBEHHOII
JUTEPaTypHl («TeXHOMOTU3aUNN», 110 OHTy 1 JI>KeKCOHY, TUTePaTypPhl Kak co30asaemo
B YC/IOBVISIX BJIMSIHUSA YCTHOU TPAAMUIIUY Y MICbMEHHOI KY/IbTYPBI) Ha BHY TPEHHMUIA, I10-
3TOTIOTMYECKNUII ACIIEKT.

B3risag Ha yCTHOe M NMCbMEHHOE «M3HYTPM» TEKCTa M HapparuBa IpeIoKuiIa
U IMHTBUCTYIKA JYICKYPCa, POPMIPOBABIIAACA B TO JKe BpeMs, 4To u Teopus OHra. Yor-
nec Yerid v mpyrye MMHIBUCTH HA OCHOBAaHMM pas/InNyuil B KaHasle nepefadn nHdpopma-
LIV CTa/IV PasTPAaHMYMBATD MVICBMEHHBII M YCTHBIN JUCKYPCHL. I 0603HaYeHNs 3TUX
SIBJIEHWIT MICTIONIb30BA/INCD IIOHATHSA «strategy» (cTpaterusi) u «mode» (Mozmyc) [Tannen];
«modality» (momanbHOcTb) [Redeker]; «written and spoken language» (mmcpbMeHHBII
u ycTHbI 513bIK) U «mode» [Chafe, Tannen]; «channel» (kanan nepemaun nHpopmMaryn),
«medium» (coco6 nepenaun nupopmarnum) u «mode» (Bup nepemaun nHbOpMAIIN)
[Murray]. B oreyecTBeHHOII IMHIBUCTYKE JIsT 0003HAYCHNSI PAa3/IMYMIi [T0 KaHAJIY Iiepe-
fauy MHGOPMALUY IPUHAT TepMUH «MORyc» [Knbpux].

B oTHOmEHNN XyIOXeCTBEHHOI MUTEPATYPhl, KOTOPAA IO ONPeieNIeHNIO AB/IACTCA
NVICbMEHHOI, «MOZYC» IPefCTaBIIAeTC O0/lee yIauHbIM TEPMUHOM, YeM «yCTHOe/anda-
BUTHOe» J)KeKCOHa WM «yCTHOe/TmcbMeHHOoe» OHra, KOTOpbIil caM IIPU3HABaN B COYe-
TaHUU «yCTHasA nuTeparypa» (oral literature) BHyTpeHHee mpoTtuBopeune [Ong, p.10-
15]. XynmosxeCTBeHHas TUTepaTypa MOXKeT JIMIIb UMUTHPOBATD YCTHYIO peub. Bripouem,
JUTEepaTypa MojpaXkaeT U APyruM GpopMaM MUCbMEHHOII pedn, HalpuMep MUCbMaM UIn
nHeBHMKaM. [ToaToMy 6bIO OBI TOUHEE TOBOPUTH 00 YCTHO-OPMEHTHPOBAHHOM Y IICh-
MEHHO-OPUEHTHPOBAaHHOM MopaycaX. OfHAaKO IJIs KPaTKOCTY MBI OyheM IO0/Ib30BaThCs
TepPMUHAMU «[IICbMEHHbIIT 1 YCTHBII MOJYChI», BBIHECEHHBIMU B 3aT0OJIOBOK CTATbI'.

Yerid [Chafe] chopmynupoBan nBe mapbl XapaKTepUCTUK, IO KOTOPBIM YCTHBII MO-
lyC IPOTUBOIOCTAB/IAETCA MUCbMEHHOMY. IlepBoe IPOTMBONOCTAB/IEHNE CBSI3AHO CO
CKOPOCTBIO ITPOM3BOAICTBA U BOCHPUATHA AMCKypca. bormee MeIeHHBI MYCbMEHHBII
Mopyc crocobcTByeT MHTerpauun (integration) amckypca, Tora Kak yCTHbII ObICTpee
u 6onee pparmenTuposan (fragmentation). CregcTBreM cTaHOBUTCS Oomblras (pexpe
BCETrO CMHTAKCUYeCKas) CTIOKHOCTb MVCbMEHHBIX IUCKYPCOB. Bropoe mpoTusomnocTas-
JIeHMe CBSI3aHO C Ha/IM4MeM WM OTCYTCTBMEM KOHTAKTa MeX/ly IPOU3BOAUTEIEM U I10-
ny4areneM guckypca. [IncbMeHHBI MOLyC XapaKTepu3yeTcsl OTCTpaHeHHOCTbIo (detach-
ment), @ YCTHBIII — BOBJICYEHHOCTBIO (involvement). B cBeTe TuX XapaKTepUCTUK MBI
BUJIUM, 4TO BeHbsMIH ObII I0-CBOEMY IIPaB: pOMaH — YC/IO)KHeHHas: GopMa, IpeIsT-
CTBYIOIIAs HEIIOCPEACTBEHHOMY 001IeHMI0 aBTopa 1 unrtarensa. OcraeTcs BOIPOC, MOX-
HO /111 6€30TOBOPOYHO OTHECTU POMaH K MVICbMEHHOMY MOJYCY.

JIMHIBMCTBI OTMEYAIOT, YTO YePThI ¥ YCTHOTO, U MICbMEHHOTO MOJ[YCOB MOTYT CO-
JeTaTbCA B Xy/I0)KECTBEHHOM Happartuse. IlofBojsa UTOrM aHanM3a HappaTUMBHBIX (HO
HeXy/I0’KeCTBEHHBIX) TeKCTOB, [Jebopa TaHHeH cuMTaeT BO3MOYKHBIM OXapaKTepU30BaTh
XyHOXKeCTBEeHHYI0 muTepaTypy (imaginative literature) xax 06s13aTe/IbHO BK/TIOYAIOLIYIO

! BO3MOXHO, 4TO I TePMUH «MORYyC» HempeaneH. Hampumep, A. A. Kubpuk orosapusaercs: «AB-
TOp OTHaeT cebe OTUET B TOM, YTO STOT TePMUH OYeHb HeOTHO3HAUeH B COBPEMEHHOIT IMHTBICTHKE, 11 He
HacTauBaeT Ha HeM» [Kubpuk, c.5]. CyujecTByer u oMoHMMMA TepMuHa. Tak, B paborax B.VI. Kapacuxa
MOJIYC — 3TO «9MOIMOHA/IbHO-CTIU/IEBAs IPE3eHTALMA AUCKYPCa B €T0 OIpefieleHHOI TOHaMbHOCTI [Ka-
pacuk, c.73], a TeOpPeTUKM INTEPATYPBI MOIb3YIOTCS TEPMITHOM «MOZLYCBI XyIOXKeCTBeHHOCTI» [[ToaTuKa:
C/I0Bapb aKTya/IbHBIX TEPMIHOB 1 IOHATHIA, €. 127-128].
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B ce0s1 IpU3HaKM yCTHOrO Mopyca: «[[1McpMeHHast Xy[0)KeCTBEHHAS TUTEPATYPa UCIIOTIb-
3yeT ¥ pa3BMBaeT TaKue aCIeKThl YCTHON pedn, Kak oOpalileHe K JeTansiM, IpsiMoe I1-
THPOBaHILE, IIOBTOPEHNE CTIOB U 3BYKOB 1 CMHTAKCUYECKNIT apautenusm. YacTo 1eHoit
OOJIBIINX YCUINIT COXPAHSIOTCS, Ka3aIoCh Obl, Takue HeaPeKTUBHbIE YepThl CIIOHTAH-
HOJI peunt, KakK Kojie6aHsi, IIOBTOP MBIC/IN, ClToBa-Tapasutsl» [Tannen, p. 18].

B xHure «VccnenoBaHue A3bIKa 033MM, IpaMbl ¥ Ipo3bl» (1996), OueHb NPORYK-
TUBHO COMIDKAIOLIEN TMHIBUCTUKY U MuTepaTypoBenerre, Muk Illopt 6oree mocmeno-
BaTenbHO, 4eM TaHHeH, mputaraeT TepMuH «medium» (crocob mepegaun nHpOpMaIm)
K XymoxXecTBeHHOI1 mpose. IllopT mepeuncisier KOHTPACTHbIE XapPAKTEPUCTUKN IIMCh-
MEHHOT'O I YCTHOI'O MOJLYCOB, BIIOJIHE COOTHOCYUMBIE ¢ Ipu3Hakamy Yeiiga. JI3bIK ycTHO-
r0 COOOLIEHNSI XapaKTEPU3YeTC sl HEOATOTOBIEHHOCTBIO, BBICOKOI CKOPOCTBIO TIPOM3-
BOJCTBA 1 BOCIIpUATNA, C6OHMI/I IIpY BbIpa>K€HUM MbIC/IN, KBAHTOBaHNEM I/[Hq)OpMaHI/H/I.
[Nepenaua nubopManuy B MUCbMEHHON (GopMe MPOUCXOAUT MefeHHee, C BO3SMOXKHO-
CTBIO VICIIPAaBUTD OLIMOKM, PV HOMOLIY 60jlee [IMHHBIX U CJIOKHBIX CHHTaKCUYeCKUX
KOHCTPYKIMiT. BMecTe ¢ TeM aBTOp CIIpaBe/IMBO 3aMedaeT, YTO «<YCTHas> pedyb B He-
KOTOPBIX CTy4asix MOXKeT OBbITh O/IVDKe K IIChbMY, 4eM K 06br4HoIt 6ecepe. ITonmmtiyeckue
BBICTYIUIEHVS I <YHUBEPCUTETCKME> JIEKIVIM, 3alIMICAHHbIEe TOJIbKO /I TOTO, YTOOBI NX
IIPOM3HEC/IN BCIyX, MIONYYaloT, TAKMM 00pasoM, HEKOTOPbIe XapaKTePUCTUKI IMIIChMEeH-
HOTO s13bIKa. TaKk)Ke BO3MOXKEH 1 MMCbMEHHBIIT TEKCT, KOTOPBIiT 60/lee HATIOMIHAET Pas3-
rOBOpPHBII aHIMiickuit» [Short, p.83]. B wacTHOCTH, «InTepaTypa M3HAYAIbHO SIBJISACT-
Csl MMCbMEHHBIM A3BIKOM, OJIHAKO IICATe/IN 3a4aCTYI0 CO3/IAI0T 0COObIiT 3 deKT, Korma
3aMMCTBYIOT IJIs1 IIMICBMEHHOTO TEKCTa YePTHI, CBSI3bIBaeMble OOBIYHO C YCTHOI PEUbIo»
[Short, p.91]. VccnenoBarenb oOHapy>KMBaeT C/IefyIOLIIe TMHIBUCTIYECKIE CPELCTBA,
[pU/AoIye MICbMEHHOMY TEKCTY YCTHBII XapaKTep: BOIPOCHO-OTBETHbIE KOHCTPYK-
LVIM Y IMaJIOTHYecKye 9leMeHThI (f1a, HeT); mpsMoe obpalljeHue; ay3bl, BhIpaskaeMble
IIYHKTyalyeln; 1eKCUYeCKMe MTOBTOPhI, OTPayKalolye c60i1 MBIC/IN; JEVMKTUYECKIe 3JIe-
MEHTBI (CerofHs, 3fiech). lllopT moguepKuBaeT, 4TO YIIOMAHYThI 9 eKT MoTydaeT Han-
6osiee TIOTHOE BOIUIOLEHNME, KOTAA B IPOV3BefeHNN N300paXkaeTcs Oeceia MEeXAY Iep-
COHAXKaMIL.

Kax Ham kaxercs, [IlopT ocTaHaBIMBaeTCs B CBOMX PACCYXKAEHMSX Ha MOMIYTH,
yTBep)KJasi, 4YTO «Hayubo/ee OYEBUMHBIN IpUMep, KOIa MUCbMEHHAas pedyb IBITAeTCS
UMWUTUPOBATh YCTHYIO, — 9TO, KOHEYHO, KOT/Ja B POMaHaXx U [Ibecax IpeacTaBeHa bece-
la MeXy nepcoHaxamm» [Short, p.91]. B Xyno>kecTBeHHOM IIPOU3BEIeHIN MOXKET MO-
0enupoBamvcs Cumyauusi KaKk NUCbMeHHO020, Max U YCHOo20 00uleHUsT He MOIbKO MeN Oy
NepCoHaMamu, Ho U Mex0y Happamopom u ezo adpecamom. Happatop MoXkeT IPMHUMATD
Ha cebs1 pOJIb KaK nuuiyujeco CyopexTa, CoO3aBasi TeM CaMbIM MMO3UILIMIO JUIsl afpecara
KaK yumamerns, TaK U PONb PAccKa3viéarouieeo CyobekTa, KOrja YUTaTelo HeoOX0a1MMo
BBICTYIIATh B POJIV C/IyULAMETS.

Llenp 9TOM CTaThu — Ha KOHKPETHOM IIpMMepe MMOKa3aTh B3aMMOJEICTBUE TICh-
MEHHOTO ¥ YCTHOTO MOAYCOB BHYTPM POMaHa, OJHOBPEMEHHOEe MOJIEIMPOBAHNE [IBYX
HappaTUBHBIX CI/ITya]_[]/Hu/I: I‘OBOPCHI/IH-CHYU.IaHI/IH u mucbMa-ureHnsa. OCHOBHBIM 1A HacC
SIBISIETCSI [TO9TO/IOTMYECKUI, @ B €T0 PaMKax HappaTonorndeckuit mogxon. Takum obpa-
30M MbI BbI]\;IHeM 3a Ipenenpl YNCTO JIMHIBUCTNYECKNX XapaKTEPUCTUK BSaMMOHeﬁ[CTBMH
MOJ[YCOB.
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YpesBbIYaliHO THOOOIBITHBIM TIPUMEPOM IBOVICTBEHHOTO MOJyca’ SABISAETCS TIep-
BBIil aHIIMIICKUII IUTYTOBCKOI® poMaH «3/10mony4Hslit ckuraer, wim JKusHp [Dxeka
Vunrona» (The Unfortunate Traveller, or the Life of Jack Wilton, 1594*) Tomaca Hama
(Thomas Nashe, 1567-1601). B xauecTBe IIpeiBapUTeIbHOI XapaKTePUCTUKY IIPOU3Be-
IeHNA MOXXHO CKa3aTb, YTO aBTOP MOJIb3yeTCs TOBECTBOBAHNMEM OT IIEPBOTO JIMIIA I, KaK
ClefcTBUe, mpuberaeT K QUrype AMereTMYecKoro Happaropa. HapparusHas cutyanms
[IOBECTBOBAHI O IIPOLIJIOM, KOTIa Ba>KHBI U COOBITH IIPOLIJIOTO, I MOMEHT ITIOBECTBO-
BaHMA B HACTOAIIIEM, OIlpefieNiseT NBONCTBEHHOCTh YIUITOHA Kak OHOBpEMEeHHO Happa-
Topa 1 nepconaxxa. OgHako, Kak Mbl yBuuM, Haur erje 6omnee ycnoxXHseT CYObeKTHYIO
CHCTEMY IIOBECTBOBAHM VM OTHOLICHYIS MEXX/Y HAPPATVBHBIMM IIPOIIIBIM U HACTOSAIINM.

B «ITocssimennn noppy Tenpm Paitocnmn», KOTOpoe OTKpBIBAeT POMaH, CYObeKT
peun — aBropckas ¢urypa, Tomac Haur. CBoe mpousBefieHre OH Ha3bIBaeT «KUIION
ymcTkoB» [Hamr, ¢.403. [Tasee MbI UTHUpyeM 9TO M3JaHNe C yKa3aHNeM HOMepa CTPaHM-
bl B KPYITIBIX CKOOKax]. PomMaH mpepcraet, TakuM 06pasoM, NUCbMEHHbIM CBUJETENb-
CTBOM, MPOOYKMOM HICATeNbCKON JeATeNbHOCTH. BeljHas MaTepuanbHOCTD ITPOM3Be-
IeHVsI TTOJYepKUBACTCs Yepe3 pasBUBAEMYIO B 9BQYUCTUUIECKON Tpagunyuy MeTtadopy
JIMCTOB KHUTY KaK JINCTbeB, MPUKPEIUIIIOIMXCA K apUCTOKPAaTIIeCKOMY IpeBY NOPAa,
KOTOPBIVI MOXKET «C Ipe3peHneM OTOPOCUTD UX IIPOUb, KaK U3befieHHbIE YepBsIMU I He-
TOJHBIE, VI XK€ MUJIOCEPIHO COXPaHUTbD VX ¥ 0OeperaThb B HaleXKzie 00pecTy Cpeiy Hux
B JIETHIOIO IIOPY C/Iaf0CTHBIN 1oy (404). Camo nocBslieHye Hen30eXXHO BOCIIPYHIMA-
€TCsA KaK CO3/JaHHO€ B IIMCbMEHHOM MOJyce.

3areM cnenyet «BcTymieHne K TOCIIOfiaM IIeroJIAM, IPUBOPHBIM MaXKaM», T/ie Ipo-
UCXOINT cMeHa cybbekTa peun. Happarop (He BIIONHe HMOHATHO, ABIAeTCS i OH To-
MacoM HamreM 13 IOCBSAIIEHNSI) IPOCUT paspelieHNs PeACTaBUThCS, OGHAKO BMECTO
3TOro ImpefcTaBAeT [I>keka YUITOHA, KOTOPOMY NPeCTOUT BbICTYNATh TOBECTBOBaTe-
7ieM COOCTBEHHON MCTOPUM XVU3HU: «PeKOMEHIYI0 BaM OZHOTO Y3 JOCTONHBIX ITaXkel,
uMeHyeMoro [I>keKoM YIITOHOM, KOTOPBIII npednazaem auiemy 6HUMAHUI USMAPaHHble
UM UCMKU, COTepIKalljiie OMVCAHNUe ero 37I0KModeHmil. UTto 6B TaM HM ObLIO, coXpa-
HsIiime ux GepedcHo, Kak 3HaK ero 0coboro K BaM pacnonoxxeHusi» (405 — 30ecv u danee
Kypcus 6 yumamax u3 pomana Haw. — V. A.). Ilpsmoe obpaiienue x myomuke («6ma-
rOpOJHbIe KaBajlephbl») U MOSIB/ICHNE TepOs-II0BeCTBOBATE/IA HAIIOMIHAIOT TeaTpajTbHOE
npencrasnenue’. Kak pesynbrar, BCTyIUIEHME, 10 CPABHEHMIO C IIOCBALIEHNEM, OTXOLNT
OT IIMCbMEHHOT'0 MOJIyCa ¥ HauMHaeT MPUOIIDKAThCA K YCTHOMY (HeIOCpecTBEHHOMY)
0611IeHNIO.

Cama KHITa IIPOJOJDKAET ONMCBIBATHCA KaK MaTepUATbHbIN NUCOMEHHbLI JOKYMEHT,
HO y>Ke HOJTy4aloIMii CHVYDKEHHYIO0, KapHAaBaTIbHYIO XapaKTePUCTHUKY: «.../lM1000i1 BIIpaBe
urpathb GanblUIMBbBIMK KOCTSAMM Ha KpbILIKe IepeIieTa BbIIIeYIOMSIHYThIX aKTOB U J10-
KyMeHTOB» (406). OmHaKo B UTOre KHUTQ, LleHNMas KaK (pu3ndecKuii 00beKT, HafjensieTcs
3HAYMMOI1 (B KOHTEKCTe poMaHa) GYHKIMeN 1 XapaKTepu3yeTcsl MPOHWYHO-BO3BBILIEH-

2 CTouT OTMETUTD, 9TO ecTb yccmenoBanus [Sulfridge], aBTopsl KOTOpBIX BUmAT B pomaHe Hamma
IIPOsIB/IeHNe IAIIb YCTHOTO Havasla, KaK ero omyucbiBaa OHL.

3 TIpakTH4ecKy BCe MCCIEfOBATeIM pPOMaHa TaK MM MHAYe 3aTparuBaioT BOIPOC o xaHpe. Hanbo-
nee ofpo6HO 310 paccMarpuBaerca B [Kaprauyk; Gohlke; Hyman; Jones].

4 Xors 06pr9HO Hoallla 1UTHPYIOT B OpUrMHAIbHOM opdorpadun, Mbl i yEoOCTBa YnTaTeNel CTa-
TBJ NTO/Ib3yeMCs U3IaHMeM C MOIepHM3MpoBaHHOIT opdorpadueit [Nashe].

> Haui, KaK 1 [Jpyriue «yHUBEPCUTETCKUE OCTPOYMIIbI», TpoboBan cebst u B gpamaryprun. O Tea-
TpanpHOCTH B «CKMTa/IbLIe» KPaTKO roBoputcs B [EpemuHa, c. 546].
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HO: «IIpoxofs1 MUMO IIpuIaBKa KHUTOTOPrOBIA B JII000€ BpeMst JHS U HOUM, OHU CHUMYT
TOJIOBHOIL yOOP U OTBECAT IIyOOKNIT IIOK/IOH, B3Upasi Ha KHUZY, ABTAIOULYIOCT NAMIMHU-
KOM BEJIMKOMY I7TIaBapio maxeit» (406).

B 3aBepHIeHI/H/[ «BCTyHHeHI/IH» CO3gaeTcCA CIIOXKHaA KOMMyHI/IKaTI/IBHaH CI/ITyaIH/IHZ
MBI He CTOJIbKO 4MTaeM KHUTY, HalmicaHHYIo HareM- YIITOHOM, CKOTTBKO IPUCYTCTBY-
eM IIpu cOOBbITUY, KOTIa aBTOP paccka3viéaem KHUTY CBOeil IMyOnuke: «Jif, IOAXONUTE,
MIOJJHMMAITeCh HaBepX, pacCaKMBaliTeCh IO CBOMM MecTaM U craymaiiTe! JI>kek YUIToH
OyzeT pacckasbIBaTh CBOI0 MCTOpuIo» (406). CosgaeTcs curyanys mise en abyme: kHura,
KOTOPYIO YATaeT KOHKPETHBIN YMTATeNb, COLEPXKUT BHYTPU cebst COOCTBEHHBIT 06pas.
OcobennocTp pomana Hoamma B TOM, 4TO 3TOT 06pa3 amOuBaeHTeH. BHavare mponsse-
IeHue MPeroJHOCUTCS JIOPAY B BUJie «KUIIBI JTMCTKOB», @ 3aTeM Ma)kaM B BUJE «M3Ma-
PaHHBIX TUCTKOB» 07151 umeHus. Ho 3aTeM, B OCHOBHOM TeKCTe POMaHa, IIOCTIe 3aT0OMOBKa
«3/IOTIONYYHBIIT CKUTael», caM J[)KeK YUITOH KaK Obl eP>KUT 3TY KHUTY B PYKax, Ipef-
CTaBJIsAs ee COflep>KaHIe OKPYIKAIOIIIM ero JIIfsAM B Oecede: «/a 6ydem u3eecmHo écem
mem, KMo 3aniamum cnonna 3a KHUMKY U npouumaen Mo Ucmopuio, 9To 5 mpedbIBa
IIpK JBOpe, TO OMIIb B JIarepe, WIN B Jlarepe, To OMIIb Ipyu ABOpe, Korga TepyaH norepsin
CBOIO I€BCTBEHHOCTD 1 OTBOPMJI CBOM BOPOTA ellje oxoTHee, yeM I>xer Tpocc» (407).
YUnTon sanucan cBoe MpoIIIOe, HO, MHOXIbI HAMMICaHHAsA, KHNUTA TYT JKe caMa CTana
IPOLIIBIM, U, YTOOBI aIpecoBaTh ee Coiep>KaHe IyO/nKe, ee OKa3bIBaeTCA HeO0OXOAMMO
pacckasamo.

Poman Hamra BkIoaeT, TakuM 00pa3oM, iBa AUCKypca: UCTOPUIO KUSHM YWUIITO-
Ha, 3alIMCAHHYIO VIM CAMIM, a 3aTeM IpeficTaBleHHyo Tomacom Hamewm nopapy Patiocn,
U YCTHBII paccKa3 YMITOHA O CBOEI XKM3HU IPUABOPHBIM IieronsaM. IIpu atom mexnpy
HMMM He TIPOBOJUTCS IPUHIIMIINATBHON TPAHNUIIBIL.

JIBOJICTBEHHOMY CTaTyCy KHWUIM COOTBETCTBYeT OBOICTBEHHBINI CTAaTyC ajpecara.
YUnToH MoXKeT 00palaThCs K CBOE MyO/yKe Kak K YuTaTessiM: «/Iiobe3Hvle uumamenu
(mocTapaiitech y>X OBITh T00€3HBIMM, KOIb CKOPO 51 TaK BAac Ha3Bajl), B TOI Xe Mepe,
B KaKOl MHe yHaJ0Chb HAIUTyTOBaTb, IOfIBM3aliTeCh Ha IOIPUINE YECTHBIX JeSHuI!»
(413); «Bam HETPYAHO 6y)1eT, 71106e3HbI yumamenv, GOTalaThCs, KaK A 000IIe/ICsA ¢ Hell»
(449-450); «Bbl, 4TO Nnpounu cue ropecTHOE MOBeCTBOBaHMe» (472); «5I 6ymy KpaTok, u6o
He COMHEBAIOCh, 4TO Y>Ke YTOMII MOUX uumamerneii» (491). B npyroit MoMeHT 3TO yxKe
crrynraten: «J1, TOAXONNTeE, ITIOJHIMANTeCh HaBepX, PaCcCaKMBaTeCh IT0 CBOMM MeCTaM
u cnywatime!» (406); «Ax, mobesHvle cnyuwiamenu, ecnu 6bl BBl TONbKO BYUJENN, KaK OH
CTaJI IBDKUTBCS U IOTUPATh PYKM, YCIBIXaB 9Ty peub» (415). CMeHa IPOMCXOANUT MIHO-
BEHHO, YaCTO BHYTPM OFHOrO0 3mm3oza (406-415).

ITokasarenbHO, YTO B KaKOJ-TO MOMEHT HappaTop IepeXOAMUT OT HaVMEHOBAaHMA
aupecaTa BO MHO>XE€CTBE€HHOM 4YICii€ K eHI/IHCTBeHHOMY LI]/I(Z}'Iy, 4qTo YCI/I}II/IBaeT IIMCbMEH-
HBII MOZtyc. Bepb ecnu YUITOH U MOXKeT Ha3bIBaTh BHIMAIOIINX eMY ITaXKell YATaATeIs MU
BO MHO>XE€CTBE€HHOM 411C/ie, TO OH HMKAK HE MOXET o6pa1uaTbc;1 K HM B €JIHCTBEHHOM
yycie. ClIefoBaTeNbHO, «TI00E3HbIM YUTATEIeM» MOXKET OBITh TOMBKO MMIUIAIIMTHBIN
YUTaTe/Ib pOMaHa. BHOCHeHCTBI/H/I HepeBOH‘II/IK pYCCKOI‘O TEKCTa OTHAeT Hpe,T_[HO‘ITeHI/[e
eqMHCTBeHHOIT popMme: «SI monmaraw, vl He MaKoil NPOCMAK, YTOOBI OXXMATh XOPOLINX
IUIOZIOB OT AYPHOrO fepeBa» (486) (TaM, IZie BO3SMOXKHO IIEPEBECTV MHOXECTBEHHBIM
gncmoM: «Of an ill tree I hope you are not so ill sighted in grafting to expect good fruit»
[Nashe, p.58]). C gpyroit CTOpPOHBI, B OZHOM MeCTe IIepeBOjia MCIIONIb30BAHO BEXK/INBOE
«BbI»: «BaM HeTpyzmHO OyzeT, nt06e3Hbiil uumamerns, LOTAATbCS, KaK s1 00OLIENCs ¢ Hell»
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(449-450), X015 B opurnHaie MectonMmeHue Boo6bie orcyrcryet («How I dealt with her,
guess, gentle reader» [Nashe, p.34]).

Oco6bIM IPU3HAKOM NMICbMEHHOTO MOJYCa MBI CYMTaeM Ha/IM4Me B pedrt HappaTo-
Pa KOCBEHHOTO (BTOPUYHOIO) afjpecaTa, HeBO3MOXKHOTO IIPJ HETIOCPEACTBEHHOI YCTHO-
Pa3roBOpHOIT KOMMYHMKauyu: «Ilamepul 1 nacmopot, yCTYIUTE CBOU CEKTHI M PACKOJIBI
OZIpSIXJIEBIINM IjepKBaM, KOTOPBIE 32 MOPeM BPaXKAYIOT MexX coboit» (428); «Ilokore cy-
IIeCTBYeT MUP, Thbl Oyzelb XuTb, Apemunol» (452); «O modu ¢ uucmoii dyuioti, KOUM
exXevyacHO rpo3ut Hacwine! He Brajaiite B oT4asHMe U He OCaKpariTe BceBbllHeMy
CBOMMU MObOamMu» (495). DTOT pUTOPUUECKMIT TIPYEeM MMeeT HEelOCPeACTBeHHOe OT-
HOIIIEHNe K CTM/INCTUKE POMaHa, K KOTOPOIT MBI 0OpaTIMCsI HIDKe.

C HOMMHAIIMeI! afipecaTa TeCHO CBA3aHO UCIIOIb30BaHIe IEKCUKOHA, OTHOCAIIETOCs
K TOBOPEHMIO-CITYLIaHNUIO: «ITO C HUM CTaIoCh, BBI ceiiuac ycavuuume» (418); «Kax 51 yxe
2080pUJ1, OHM Y BCE €TO COJIZIATHI I/l HULI U CTaJIM TOpsAY0 MOIMnUThCA» (430); «IIpexpe
4yeM ITPOJOJIKATh CBOE IIOBECTBOBAHNE, JO3BO/IbTE MHE CKA3AMb HEeCKOIbKO /106 06 3TOM
Apetuno» (450); «Ecmu Ob1 51 pacckasan 30ecb XOTb MOIOBUHY YyHeC, COBEPIIMBIINXCS,
II0 paccKa3aM PUMJISH, HA MOTV/IaX My4eHMKOB...» (463); «SI He Oyny secmu peuv o mane
¥ ero OKpYXeHVn» (467); «Bolcnywiatime sxe pacckas 0 CaMOM Y>KaCHOM M3 MOVX 3/I0K/TIO-
yeHu» (481) — v K nucbMy-ureHno: «Ho Bce 9To b mosicHeHus K mexcmy» (495).

CTONT OTMETUTD, KaK HECKO/IBKO IPUMEPOB TOro, 4To MoHuka OrynepHuUK Ha-
3bIBaeT «MeTapUKIMOHaIbHBIMY KoMMeHTapuamMi» [Fludernik, p.333], ykasbiBarommn-
MM Ha IMCbMEHHBIII MOJIYC, B PyCCKOM IIepeBOfie ObIIM HeMTpalI30BaHbl NN «TPAHC-
HOHMPOBAaHbI» B YCTHBIN Mopyc: «Here let me triumph awhile, and ruminate a line or
two on the excellence of my wit» [Nashe, p.13] — «Tenepb mosBonbTe MHe MalOCTb
MOTOP>KeCTBOBATD VM MUHYMY-0py2yt0 HACAJUTbCSA CBOMM M3BICKAHHBIM OCTPOYMIEM»
(419); «Spare we him a line or two and look back to Juliana» [Nashe, p.57] — «Onnako
IIOKVHEM €TO0 Hd HeCKONbKO MuMym v BO3BpaTuMcs K [xynuane» (483); «In a leaf or two
before was I locked up; here in this page the foresaid goodwife Countess comes to me; she
is no longer a judge, but a client» [Nashe, p.61] — «Yac-0pyz0ii mpocupe 5 IIOf 3aMKOM,
Kak 60pyz BBILIEYIIOMAHYTasA JOOPONOPANOYHAA MapK3a AB/IAETCA KO MHe, HO yoKe He
B Ka4eCTBe CYAbM, a KaK IpocuTenbHMIa» (490).

Heo6x011MOCTb BOCIPMHUMATD HAPPATYUB KaK IIEYaTHBIN TEKCT 3a/jaeTCs U B 4aCTH
«K unTarenam-mKeHTIbMeHaM», ToMellleHHol Mexay «[locBAmennem» u «BBeneHnem».
B pycckoM nepeBoie 9Ta 4acTh OTCYTCTBYET. B Hell «peakTop» IPUBOAUT CIMCOK SIKOOBI
JIOIYIeHHBIX OII€YaTOK, C YKasaHMEeM YacTy, CTPAHUIIBI U CTPOKY C/IEAYIOLIETo fajee
OCHOBHOTrO TekcTa. K mpumepy: «page 2, line 33, for sweating, read sneaking; page 3, line
1, for hogs, read bars» [Nashe, p.3] — «cTpannia 2, crpoka 33: BMeCTO “HOTHBIL” M-
TaTh “TIOAJIBII; CTPAHMULA 3, CTPOKa 1: BMECTO “CBMHBM YMUTAThb “IOPUCTHI » (IEepPeBOf,
Haur. — J.A.).

Mexy HappaTOpOM U afjpecaToM CO3JAeTCs AMAJIOL, B YeM IIPOSB/IAETCS YCTHDII
mopyc: «Kob cKopo BBI CBEAYIIV B MICTOPUM, TO HA308UtNe MHe XOTb OFHOTO KPYITHOTO
[I09Ta, KOTOPBIIL B )KVM3HMU CBOE XOTb HEMHOTO He YapuIcs Obl B UTPUBOCTD» (452); «HUTo
ObUIO manblre, 6000pazume camu» (472); «/la, 0a, XOTb A ceifyac ¥ IyCKaICh B LIyTKH,
pacckasbIBas O POKOBOM HOBOPOTE CyAbObI...» (483). Ilogyac B MOBeCTBOBAHMU MOfe-
JIIPYETCA HETIOCPeACTBEHHOE yJacTye IIyOnuKy B pacckaspiBanym: «Tam s (muxo! daiime
MHe xnebHymv, u 51 6y0y npooo/mwamp) IOLBU3ANCS KaK efUHOBIACTHBI KOPOIb OYTHI-
JIeTl M JKeCTSHBIX Kpy>kek» (407); «Tumre, Tuie, TaM, B IpUTBOpE, — HAUMHACTCA CITYX-
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6al» (426). Inckypc HappaTopa OCTaB/sieT KOMMYHUKATHBHOE IIPOCTPAHCTBO /IS CIIOBa
afpecara 60, KaK B OCTIEHMX IBYX IPMMepPaX, BBIHY)KJ€HHO pearnpyeT Ha BTOp>KeHue
U3BHE.

BmecTte ¢ Tem onanorm3anmAa MOBECTBOBAHMA MOXKET CKIIOHATBCA I K HOIIIOCY IINCb-
MEHHOTO MOZIyca, HaIlpuMep, B ClIy4ae KOCBEHHOTO JiMasora, Korga J>kek mpeiBocxuIa-
€T BO3MOXXKHBIE PEIUIMKI CBOETO afipecara: «Kakme cTparernueckue oneparm 1 cIaBHble
IesTHUSA MOT, 110 BallleMy MHEHMIO, COBEPIINTb 1300peTaTeIbHbII I0HOLIa MOUX yieT? Bui
cKasxceme, [OCTATOYHO, €C/IV OH IIPUIIPSTYET UTPAJIbHYIO KOCTb...» (407), «Bol unmepecy-
emecv, kax ymep ucon Jleiiden? OH ymep cobaubeil CMEPTBIO, €T0 IOBECUIN U 32 Ka3Hb
ero samnaTuim. Bot 6ecnokoumecn, Kakas y4acmv nocmuena e2o cooousHuxkos? Mozy eam
co06u UMb, 9TO OHU OOJIBIIIE YXKe HUKOTO He Oecrokomny, nbo Bce Obmt yOuTh» (431).
Happatop, kazanoch 6bl, IpefoCTaB/IsgeT YUTATENI0 IpaBo ronoca. OfXHAKO To/IoC afpe-
cara He BepOanuayeTcs B IPOM3HECEHHBIE PEIUIMKM (KaK 9TO IPOMCXOAMT, HAIIPUMep,
B «Tpucrpame Illenpu» JI. CrepHa), a CyIecTBYeT IUIIb Yepe3 HappaTopa, KaK 4acThb ero
MICHMEHHOTO TEKCTa.

B 1jeroM oueBuiHA B3aIMO3aBUCYMOCTD JBYX MOJYCOB: MMCbMEHHBIN TEKCT BCeT/ia
TOTOB KaK Obl MPMOCTAaHOBUTHCS, YTOOBI HAPPATOP MOT BHATH KOMMEHTAPUSIM YMTaTe-
NA-CayIaTens: «Bbl Mo)keTe MHe 803pa3uty, YTO MO, IIPOTUB KOTOPLIX 5 NUlULY, PeB-
HOCTHeI1 BceX unTaloT [Incanme» (427). lnanexTndeckoe efUHCTBO MOIYCOB ApYe BCETO
BUJIHO B C/IeAyIOI[eM OTpBIBKe: «ITO BaM ellle Ke/aTeNbHO y3HAThb 00 9TON Tparegun?
ToBopute ckopeit, 160 Iepo Moe y>Ke BHOBb IIPUXOANT B ABIDKeHUe» (431). Happarop
COeAVHAET B ONHOM BPEMEHHOM IIPOMEXYTKE CUTYAalMI0 YCTHOTO OOLIeHNs ¢ Iy6mu-
KOJI 1 TIpoliecc Hamucanus kuuru. Ecim B Hauase Tekcra obuieHme ¢ agpecaToM (rpa-
oM u markamm) HaYAIOCh NOC/e M020, KAaK KHUTA Oblyla HAaMMCaHa, TO U3 MPUBEEHHON
BBIIIIE IIMTATHI OTy4aeTCs, YTO KHUTA KaK OYITO nutemcs 6 npouecce ycmHozo 00ueHus
C IyOIMKOIL.

HaxoHel, cTONT cKa3aTh HECKOJIBKO CJIOB U O CTWIMCTMKe poMaHa. PasHoobOpasue
pedYeBBIX )KAaHPOB U CTIIEN ZeMOHCTPUPYIOT KaK YM/ITOH-IIEPCOHAX, TAK U YUITOH-Hap-
paTop, Ha 4TO OOpaljal0T BHUMaHMe MHorye ucciaenosarenu (cM.: [Hyman; Sulfridge]).
[Toppo6OHbIT aHaMM3 B 3TOM aciekTe Ipopgenan J>kopmk AHIEPCOH B CBOelT JyuccepTa-
v [Anderson]. MbI 3ecb OTMETHM JIMIID, YTO YCTHBIN U MVCbMEHHBIV MOJYChI KOP-
PENMPYIOT, COOTBETCTBEHHO, CO CHVDKEHHO-PAsroBOpHBIM (moguac 6panHbM) [Kaula]
U KHYDKHBIM (TIOIYaC MO3TUYECK-BO3BbIIIEHHBIM) CTUIMCTUYECKUMU PETUCTPAMMU.

CwMelnteHne cTunell, B KOTOPOM OTpayKaeTcs COeilHeH)e MOIYCOB, XapaKTePHO U [T
pedr pPYrux IepCcoHaKell poMaHa. VIX ycTHas pedb MOXKeT IpuoOpeTarh YepThl INUCh-
MeHHOTo cTuA. TakoBbl 9Bdynctuyeckas peunb Ienpu ToBapaa, rpada Cyppeit, Bo c1aBy
ero Boamo6nenHoit [Ixepanbauusl (433-434); nofaHHas KaK Mapofysl Ha BBICOKYIO pU-
TOPUKY IIPUBETCTBEHHAasl pedb BUTTeHOeprieB (437-438); MHOrOCTpaHNYHBIN, HATIOMM-
HAIOLNII TeaTpaIbHbI MOHOJOT obecyerieHHoit [epaxkmusl (469-474). C Toro MOMeHTa,
KOTTIa B TOBECTBOBaHMe BBOIUTCSA 06pa3 Tenpu ToBapma, ussectHoro mosta XVI B., mpo-
3aMYeCcKMil TEKCT TPVDKABI IPephIBAeTCA CTUXOTBOPHBIMY BCTaBKaMIU, IIPUIVICHIBAEMBI-
mu rpady.

O6mbsicHeHMEe [BOVICTBEHHOCTH MOLYCa, IIPOXOJSIIIeil Yepe3 BeCh TeKCT POMaHa, MbI
BUJVIM B CUHTETUYECKOI Ipupofe cydbekra Happaruba. CMeHa YCTHOTO MOJYyca INCh-
MEHHBIM KOpPpeNupyeT C JIBIDKEHMEM YMITOHA «OT aKTMBHOM PONM K ITACCUBHON, OT
y4acTHMKa coObITHIT K oBecTBOBaTemmo» [Gohlke, p.407]. IIpumepHO co BTOpoOIt TpeTn
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TeKcTa (BoccTaHue aHabaNTIICTOB) YUITOH OOJIblIIe ONMUCBIBAET AEICTBUA [PYTUX, HEXe-
M caM ABJIAETCSA aKTUBHBIM JIEMICTBYIOIMM JIMIIOM, KaK «IIOJIOKE€HO» IIyTYy. Ilosmumsa
HOBECTBYIOLIETO IpPeAIoIaraeT OOMbIIyI0 AUCTAHIVIO O OTHOLIEHMIO K COOBITMAM I,
C/IeflOBaTeNbHO, €CTECTBEHHBIM 00Pa30M CBA3BIBAETCS C MICbMEHHBIM, OIIOCPEeIOBAHHBIM
U3/I0)KeHNEM, TOTa TaK HEIIOCPEICTBEHHBIN yYaCTHNUK COOBITHIT 60JIee OPraHNYHO IIpH-
HMIMaJI Ha ce0s1 poJIb pacCKas3uMKa, HalpsIMYI0 TOBOPSIILETO cO CBOMMM cymarensamu. Of-
HAKO B IIOCTIEHEl TPETH TeKCTa, Ha4MHaA C mpeObiBaHMA B PuMe, GyHKIMA YIITOHA Kak
JIeVICTBYIOLETO JIMIIA OTYACTY BOCCTaHaBAMBaeTCs. EC/ OH 11 He cTpouT 607IbIle KO3HE,
TO, 110 KpaliHeil Mepe, IPefIPIMHUMAET Mepbl, YTOOBI IIpecedb KO3HY APYTruX. MOXXHO BI-
IeTb, YTO B 9TOJ YaCTU aKTUBYU3UPYIOTCS IIPU3HAKU YCTHOrO Mopyca (460 u fanee).

Maiixn MakkeoH ToBopuT 06 o6pase MMKapo B L[eJIOM KaK O «IMHAMIYECKOM Ha-
npsokeHry Mexpay Ilepconaxkem u Happaropom» [McKeon, p.97]. 910 okasbiBaeTcs
BIIOJIHE CIIPaBeIMBO B OTHOIIeHNy Hamra-mcaTesns, KOTOPbIl He IPOBOANUT MIPUHIIN-
IJATBHOTO Pa3IN4Msi MEXAY YUITOHOM-IIEPCOHAKEM, YUITOHOM-HappaTOpoOM 1 Jaxe
Hamrem-«pegakTopom». ITO BCe CTOPOHBI OFHOTO ¥ TOTO e, 0-BO3POXK/EHIECKN Pa3-
HOCTOPOHHETO «5I», KaK JeJICTBYIOIET0, TaK /1 I0OBECTBYIOLIETO.

XapakTepHas /i1 06pasa IUTyTa CIOCOOHOCTb 00BEAUHATD B CBOEI TIMIHOCTY IPO-
TUBOIIOJIO>KHBIE YEPTHI SIB/IACTCS ellle OJHUM «CHHTe3MpyoumM» ¢pakropom. ITokasa-
Te/IbHBII NIPYMep — CTaHAAPTHAA /LA MMKAPECKU CUTYaLus, KOrjga YIITOH 1 rpad BO
BpeMA HyTeIlIeCTBI/IH MEHSIOTCA IUIATbsIMM M MMeHaMM. 3HaunMa CHOCO6HOCTB IIMKapo
IPUHATD Ha ce6s M06yI0 ponb, N300paXkaTh MPEACTABUTEINA T0O0T0 COCIOBUA: ... 9TO
JI0 MOETO HOBefleH sI, TO OH [rpad] 3HasI, YTO OyZeT 10 CBOEMY >KeTaHUI0 HACMPAUBAmMb
€20 MO HA BbICOKULL, MO HA HU3KULL 1ad» (441).

CHHTETHYHOCTD, BO3POXK/IeHUeCKas YHUBEPCATbHOCTb BOCHPUATUA HEOOXONMMBI
U afipecaTy poMaHa: OT HeTo TpeOyeTcs TO PO/Ib YNTATeNA Y BOCIPUATIE IPONU3BefIeHN
KaK TeKCTa («IIapy CTpaHMI] Hasaf s CUJIeT TIOf 3aMKOM» ), TO POJIb CTyLIATe LA ¥ Ay[yajb-
HOe BOCTIpusTHe («THIIe, THIIIE TaM»).

VTaK, cpencTBaMu CoefMHEHNA MOJIyCOB CTAaHOBATCSA: 00pa3 caMOro Ipou3BeeHN
KaK IJMCbMEHHOTO TeKCTa WM 3By4Yalleil peun; GopMbl oOpallleHns K afpecaTy U ero
KBa/MpUKanys Kak yuTarens (BKIo4das GopMbl KOCBEHHOTO afpecara) VIV CIyLIaTesLs;
UCIIO/Ib30BAHNE B Pedl HappaTopa JIEKCMKOHA TOBOPEHMA-CTyLIaHV VI MICbMa-4Te-
HIIS, B TOM YJCIIe «<MeTapMKIMOHaTbHbIe KOMMEHTAPUI»; IPAMOI 1 KOCBEHHBII AMaor
C aJpecaToM; CTWIMCTIYEeCKOe pa3HOOOpasue; CUHTeTIYeCKuit 06pas mwiyTa (OZHOBpe-
MEHHO IIepCOHa)Ka U HappaTopa), a Takxke (GUrypa MMIUIMIUTHOTO ajipecaTta — OJIHO-
BPEMEHHO YMTATe/IsA Y CTyLIATesA.

B 3akimoueHme cuenaeM HECKOIBKO 3aMevaHmil 001ero cBoiictsa. Bukropus Bop-
3aK IMIIeT 00 MCTOPUYECKUX «IIePHOJaX IepeXofa MeXAY IPeMMYIIeCTBEHHO YCTHBI-
MM U TIPEVIMYILeCTBEHHO JINTePaTypPHBIMI METO/JaMI PAaCIIPOCTPAHEHNA U BOCTIPUATHUA
JUTEpaTypHBIX TekcToB» [Wodzak, p.3]. Aurmsa Hama py6exxa XVI-XVII BB. MoxeT
CIIY>XUTb IIPUMEPOM CUTYalL[y, KOTJa «HOBBbIe “MHTEPIpeTaTUBHbIE COO0IIecTBa” Y-
TaTesIell U MucaTesiell OKa3bIBAIOTCSA MEXKAY CTapPbIMV KOHBEHLIMAMY YCTHOTO IOBECTBO-
BaHMA VM HOBBIMU, JIMIIb YaCTMYHO CPOPMIPOBAHHBIMI KOHBEHLUAMIY IUTEPATypPHOTO
nosectBoBaHMs» [Wodzak, p.7]. B pesynbrare CTONKHOBEHMsS YCTHO-OPUEHTVPOBAHHOI
Y IMICbMEHHO-OPVEHTUPOBAHHON KY/IbTYP YTEH, CO3aHVA VI UHTEPIPeTalluy TeKCTOB
BO3HIMKAIOT HAppaTUBbI C HBO]/UICTBCHH])IM MOHYCOM, KaK y Hosmra. Kunra CTPEMUTCA OL-
HOBPEMEHHO IOTYEPKHYTDb U CBOI0 PealbHOCTD, U XY/ 0)KECTBEHHYIO BHIMBIIITIEHHOCTD.
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CoOTBETCTBEHHO, JBOMICTBEHHA 1 MOJIe/Ib HAPPATOpa B MPEeACTAB/ICHUN YUTATE/Is: Hap-
parop Kak OyATO pacKpbIBaeT Iepef YMTaTe/IeM TeKCT KHUTU ¥ TO YATAET ee BMeCTe C HUM
(MMCHMEHHBIIT MOAYC), TO IIPepbIBAET YTEHNUE CBOMMY KOMMEHTApMUAMY (YCTHBI MOAYC).

IT1cbMeHHBIT MOAYC, KOTZIa OH yKa3bIBaeT Ha TEKCTOBYIO IIPMPOAY POMaHa, II03BO-
JIA€T CO3[aTh 00pa3 kHueu BHYTpU IpousBenenus. TakuM 06pa3oM, KHUTa KaK MaTepu-
aNbHBIN UAN — YTO XapaKTEpHO /1A COBpeMeHHO]?I KyHbTypr 9/IEKTPOHHBIX KOMMYHI/I-
Kaluii — BU3Ya/lIbHbI 0OBEKT CTAHOBUTCS HOCUTENIEM XYA0XKECTBEHHOTO MIUPA, B YaCT-
HOCTH Pe3y/IbTaTOM IINCATe/IbCKOI [ieATeIbHOCTI HappaTopa. KHura craHOBUTCS Mare-
pUaIbHBIM HAIIOMMHAHMEM O HaMepPeHWUM aBTOpa: CO3[aTh 9Ty CAMYI0 KHUTY KaK TEKCT.
ITponsBeneHNe TIOyYaeT CTATYC JOKYMEHTa, apTedaKTa-IpefcTaBUTes II0BECTBYeMOIl
UCTOPUL

YcTHBIN MOHYC, HallpOTUB, Mogem/[pyeT CI/ITya]_[]/IIO, Korjga 4YnTaTe/Irnn Hy)KHO HE 4YI-
TaTb TEKCT, a C/IBIIIATD TOTOC, HAXOMSMIMIICA «II0 Ty CTOPOHY» TeKcTa. Kuura B aTom
CIy4ae Kak Obl 1icye3aeT, CTAHOBSICh TPOBOAHMKOM (medium) BHYTPb XyZ0XKeCTBEHHOTO
Mupa. B cimydae ycTHOTrO Mopiyca unTaeMast KHATA IO/DKHA «PACTBOPUTLCS»: BU3Ya/IbHBbII
TEKCT JO/DKEH YCTYIUTh MECTO BHYTPEHHEMY CIyXY, a pusndeckas 000I04Ka KHUIY —
BHEMATepMa/TbHOMY XYHO>KECTBEHHOMY MUpPY INIPOM3BeleHMs. Yo>Ke He IOBeCcTByeMas
MICTOPYS BXOIUT B MYP KOHKPETHOTO YMTaTeIsA, @ CaM OH IIepeBOIlIoaeTcs B GUrypy,
IpUHAIIKAI[YI0 BHYTPEHHEMY MUPY IIPOU3BEIeHM, I CTAHOBUTCS YCTHBIM cobeces-
HMKOM Tepos, a He YuTaTe/leM KHUTY 0 HeM. [Ipu M1McbMeHHOM MOJyce XyHOXeCTBeHHas
PeaNbHOCTb CTAHOBUTCS MOCIOCTOPOHHENL, IPY YCTHOM — YNTATeIb BCTYIAET B IIPe/e/ibl
XY/I0>KeCTBEHHOTO BBIMBICTIA.

B mocnmepHuX cTpoKax «37I0IIOTyYHOTO CKUTA/Ibl}a» BHOBb BO3HMKAeT 006pas UCTO-
puu YunroHa Kak KHUTH: «5I Hadas cBoit paccka3 (story), onucbiBas npeOblBaHMe KOPOIIA
B Typue u B TepyaHe, 1 pelmnI ero Tenepb 3aKOHYUTb, ONNCAB IpeObIBaHIE TOTO XKe
Kopossi B Appie u B [1Ha. VI BOT KakMMU C/IOBaMU 5 3aseputy c60to nosectmov (conclusive
epilogue): e>xxeny KoMy-HUOYAb IIOHPABUIOCh MO@ COYVHEHME, CMie BJOXHOBUT MeHs Ha
Jla/IbHeIIIINe TPYABI B TOM XKe iyXe. A eXKe/u HeT, TO 5 MOK/IAHYCh Ha 1oMe aHe/IUTCKUX
XpOHUK, 9TO GOJlee HUKOTJA B KU3HU He Oyly nucamv XpOHUKY VHO3EMHBIX JeSHMI»
(500). OnHako ecnyu B Havyajle KHUTA cO0epiana UCTOPUIO >KMU3HM, TO (pMHANIbHASA MeTa-
¢dopa rOBOPUT O KHuUze Kax camoti su3Hu: «I1olHa HEOCTIDKMMBIX TallH KHUTA Cyfe6
yenmoBedeckux!» (500).

OHHOBpeMeHHO HPI/ICYTCTBYH, O6'be}II/IHHHCb, MNVCbMEHHBIN U ycTHbII?I MOHYC])I B po-
MaHe Hala «I1popbIBaloT» OHTONOTMYECKYIO TPAHMUILYy MEXAY TEKCTOM U PeaTbHOCTBIO
B IIPOTVBOIIO/IOXKHBIX HaIIpaB/JI€HUAX. MOHeTH/IpyeTCH 6])[T]/H7[H3H CI/ITyaHI/IH «KHUTU Cy-
fie6 YenoBeYeCcKMx», KOIfa Xy 0>KeCTBEHHAst M peabHast eliCTBUTEIbHOCTI MIPEeCTaB-
JIeHBbI KaK paBHOLIEHHBIe ¥ B3auMo3aByucuMble. Tak poMaH, 10 KpariHeit Mepe pomas To-
maca Hoara nepuopa anrnmiickoro Bospoxxenus, Bonpexn upesm Beubsamuna n Onra,
COXpaHAET BO3MOXHOCTD JXMBOTO 06H.[eHI/IH aBTOpa U YUTaATEIIA.
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